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collection,  on  Satiirday  Afternoon,  December  12th,  < 
at  5  o'clock,  and  will  not  be  sold  in  lots. 


THE  LACE  COLLECTION  OF  Mil. 
ARTHUR  BLACKBORNE 


The  collection  of  Mr.  Arthur  Blackborne  is  of  great 
interest  to  the  student  of  lace  and  of  design,  since  it  is 
peculiarly  rich  in  rare  types  of  lace  which  never  find  their 
way  into  the  market  or  the  museums.  Begun  in  1850  bj^ 
the  present  owner's  father,  in  the  more  profitable  days  of 
collecting,  it  has  been  added  to  year  by  year,  and  numbers 
now  over  six  hundred  specimens  which  have  never  been 
exhibited  as  a  whole,  though  a  few  pieces  were  shown  in 
1874'  at  the  International  Exhibition,  London,  and  at  the 
Union  Centrale  des  Arts  Decoratifs  at  Paris  in  1882. 

Of  the  lacis  specimens,  mostly  of  Italian  workmanship, 
the  most  curious  are  illustrated.  The  interest  of  colored 
embroideries  and  of  lace  proper  has  engaged  and  absorbed 
the  attention  of  amateurs  and  collectors,  while  it  has  hap- 
pened that  this  class  of  darning  embroidery  of  the  simplest 
technique  upon  net  or  canvas  has  been  relatively  neglected. 
And  yet  to  the  student  of  symbolism  or  design  the  work 
is  of  importance  from  its  preservation  of  many  extremely 
ancient  motifs,  such  as  two  birds  divided  by  the  sacred 
tree,  two  birds  perched  upon  the  basin  of  a  double-tiered 
foun,tain,  small  skirted  figures,  archaically  drawn,  holding 
up  some  undistinguishable  object,  vase,  cone  or  cross, 
from  which  it  is  probable  that  the  "  Boxers  "  in  samplers 
— small,  brightlv-costumed  figures,  holding  up  a  branch, 
vase,  acorn  or  other  ornament — are  derived. 

In  lacis,  the  groundwork  consists  of  a  plain  network  of 


mesheSj  reseau,  rezeuil,  rezil,  filet  or  lacis,^  upon  which  the 
pattern  is  darned.  Cotgrave  gives  among  the  various  mean- 
ings of  maile,  "  a  mash  of  a  net,  the  square  hole  that  is 
between  thread  and  thread  " — the  ouvres  masches  (or  lacis) 
or  Mary  Queen  of  Scots ;  and  lacis  is  defined  by  the  Dic- 
tionnaire  antique  de  Fureticre  (1684)  as  "  a  sort  of  thread 
or  silk  formed  into  a  tissue,  or  net,  or  reseuil,  the  threads 
of  which  were  knotted  or  interlaced  the  one  into  the  other." 
When  thus  decorated,  the  network  was  known  as  lacis,  or 
in  Italian,  punto  ricamato  a  maglia  "  quadra,  and  frequently 
combined  with  point  coupe  or  reticella  in  the  sixteenth  and 
seventeenth  centuries,  when  it  was  known  as  punto  reale 
a  reticella.  Elisabetta  Catanea  Parasole  (I616)  gives  de- 
signs for  this  sort  of  mixed  work,  wliich  was  used  for 
bed  furniture  and  for  church  vestments.  An  early  undated 
jjattern-book,  "  Burato,"  contains  in  its  earliest  edition  four 
leaves  for  embroidery  upon  canvas  {tela  chiara)  in  squares, 
but  the  name  "  lacis  "  is  first  mentioned  in  Vinciolo  (1587), 
which  contains  designs  in  squares  of  "  les  sept  pianettes 
et  plusieurs  autres  figures  et  pourtraitz  servans  de  patrons 
a  faire  de  plusieurs  sortes  de  lacis."  These  patterns  are 
increased  in  the  second  part  of  the  third  edition  b}-  designs 
of  a  lion,  pelican,  unicorn,  stag,  peacock  and  griffin,  and 
the  four  seasons. 

The  ground,  or  rezel,  we  learn  from  the  highly  hyper- 
bolical "  Discours  du  Lacis  "  and  the  pattern-book  of  the 
"  tres  excellent  Milour  Matthias  Mignerak  Anglois  "  was 
made  by  beginning  a  single  stitch  and  increasing  a  stitch 
on  each  side  until  the  required  width  was  obtained.  It 


'  Lacis,  though  generally  applied  to  the  rf'setiii  when  embroidered, 
was  also  occasionally  used  for  the  rheau  itself.  See  Bele  Prerie, 
contenant  divers  caracteres,  et  difTerentes  sortes  de  lettres  alpha- 
hetiques  .  .  .  pour  appliquer  sur  le  reseuil  ou  lassis.  Paris, 
1001. 

^  "  Maglia  is  properly  the  holes  in  any  net.  Also  a  shirt  or  jacket 
of  maile."— Florio,  "  A  Worlde  of  Wordes." 


was  finished  bj'  reducing  a  stitch  on  each  side  until  it  was 
decreased  to  one: 

"  Du  monde  le  principe  et  le  terme  commun."  while  the 
square  formed  when  complete  is: 

"  Des  vertus  le  symbole,  et  signal 
De  science  du  livre  et  bonnet  doctoral." 

In  this  collection  we  see  many  varieties  of  ground,  in- 
cluding the  simple  knotted  net  of  the  "  Discours  du  Lacis." 
In  one,  apparently  a  loosely  woven  canvas,  the  horizontal 
threads  are  double,  and  the  threads  cross  without  being 
knotted;  and  in  another  the  knotted  mesh  is  diamond- 
shaped.  The  darning  is  also  infinitely  varied,  and  the  open- 
work stitches  upon  the  reseau  give  the  effect  of  modes  of 
open  fillings  of  lace  proper,  and  shade  the  solid  work.  In 
some  specimens  we  see  the  forerunner  of  the  cordonnet  in 
a  coarse  thread  outlining  the  pattern,  and  raised  work  or 
embroider}'  upon  the  solid  work,  which  reappears  on  lace 
as  la  brode.  Of  existing  specimens,  those  that  can  be  defi- 
nitely traced  to  particular  places  of  manufacture  are  com- 
paratively rare,  so  are  pieces  which  can  be  assigned  to  an 
earlier  date  than  the  first  half  of  the  sixteenth  century.  Of 
all  lacis  work,  however,  perhaps  the  most  curious  specimens 
are  certain  pieces  showing  Oriental  influence,  such  as: 

\y  1 — (22  inches.)  Here  is  a  stag,  wounded  by  an  arrow;  and  a 
negro,  with  a  spear,  shoulder-belt  and  head-dress,  blowing  his 
horn  to  two  dogs  which  are  chasing  a  hare  that  runs  towards 
a  tree.  Upon  this  tree  a  peacock  is  perched.  A  figure — evi- 
dently a  negro  centaur,  for  his  hoofs  can  be  seen,  though  the 
lacis  ends  abruptly,  leaving  the  form  incomplete — is  drawing 
his  bow  at  the  peacock.  Upon  the  left  of  this  design  is  a 
badge — a  lion  rampant.  This  piece  is  probably  of  Sicilian 
workmanship.  In  Sicily  the  influence  of  Oriental  taste  was 
of  necessity  more  direct  than  in  Venice  or  northern  Italy,  and 
so  it  came  to  pass  that  the  native  elements  of  decoration  were 
associated  Persian  and  Saracenic  animals  and  plants.    In  the 


early  designs  of  the  Siculo-Arabian  style,  for  instance,  in  silk 
fabrics,  in  addition  to  the  Persian  cheetahs,  Indian  parrots 
and  antelopes,  such  animals  of  African  origin  as  the  giraffe, 
elephant,  gazelle  and  other  fauna  of  that  continent  are  to  be 
found.  The  ground  is  formed  by  a  single  thread  crossed  by 
a  single  thread,  and  knotted.  The  same  quality  thread  is  used 
for  the  figures. 

— (44.  inches,  in  two  pieces.)  The  central  motif  of  this  speci- 
men is  a  two-tiered  fountain,  from  the  upper  basin  of  which 
two  small  birds  are  drinking.  Upon  either  side  of  the  foun- 
tain are  two  small  acolytes  holding  up  a  hand,  and  two  large 
peacocks  vh-d-vis.  To  the  right  is  a  ship  with  an  ornamental 
masthead,  within  which  is  seated  a  costumed  figure.  On  either 
side  of  the  ship  is  a  figure,  a  man  holding  up  his  hand,  and 
a  crowned  woman,  archaically  drawn.  The  peacocks  or  ani- 
mal forms  affronie,  drinking  from  a  vase  or  fountain,  with 
the  supporters,  are  one  of  the  earliest  sj-mbolical  motifs.  The 
ground  is  formed  by  a  single  perpendicular  thread,  with  a 
double  thread  running  across.  The  figures  and  ornaments  are 
embroidered  with  a  thicker  thread. 

Interesting  specimen,  see  article  on  Cutwork. 

—  (18  inches  by  36  inches.)  A  panel  of  coarse  work  representing 
the  Crucifixion.  Upon  the  cross  is  the  inscription  I.  N.  R.  I., 
and  around  the  upper  portion  of  the  cross  are  four  cherub 
heads  and  two  stars.  The  Virgin  and  St.  John  are  represented 
at  the  foot  of  the  cross.  One  thief  only  is  shown,  with  one  leg 
drawn  up  and  both  arms  twisted  round  the  arms  of  the  cross 
in  an  agonized  position.  The  variation  in  darning  stitches  is 
shown  in  the  shaded  efl^ects  upon  the  figures.  Darning  figures 
and  subjects  upon  netting  were  very  much  used  in  church  work 
for  lectern  or  frontal  veils,  or  pyx  cloths,  and  "  corporals " 
for  the  altar,  as  early  as  the  fourteenth  century. 

The  same  ground  as  No.  1. 

—  (30  inches  by  ISy^  inches.)  Fine  Italian  darned  work  upon  a 
diagonal  meshed  ground.  The  graceful  but  overcrowded  de- 
sign is  based  upon  four  scrolls  springing  from  a  centre  and  en- 
closing fruits,  flowers,  birds  and  insects.  The  double-headed 
eagle,  at  the  top,  in  the  centre,  surmounts  a  basket  of  fruit 
and  flowers.  The  darning  is  varied  to  form  openworked 
ornamental  fillings  in  various  places,  i.e.,  in  the  larger  flowers 


and  in  the  peacock's  tail.  A  very  similar  piece  is  to  lie  fouiul 
in  the  Victoria  and  Albert  Museum,  London. 

The  arms  are  the  arms  of  Prince  Del  Drago.    Exhibited  In- 
ternational Exhibition,  1874,  South  Kensington. 

5 — Italian  lacis,  with  scroll  design  of  vine  leaves  and  bunches  of 
grapes. 

Ground  same  as  No.  1. 

^  C — Specimen  of  old  Italian,  with  more  flowing  design  of  vine 
leaves  and  tendrils. 

Ground  same  as  Ko.  1. 

7 — Small  half  square  of  finer,  generally  used  in  coverlids. 
Ground  same  as  No.  1. 

'      8 — Part  of  an  Italian  lacis  and  linen  cloth,  with  sheep  feeding. 
Ground  same  as  No.  I. 

9 — Specimen  of  same  ground,  with  design  of  birds  facing  each 
other  with  a  large  tulip-shaped  flower  between.  The  bodies 
of  the  birds  ornamented  with  a  variety  of  stitches  with  fine 
thread,  the  outline  of  the  bodies  with  a  thicker  thread. 

10 — Specimen  of  same  ground,  with  design  of  contracted  scrolls 
with  leaves  between  same.  Same  thread  used  for  ground  and 
design. 

^  11 — Small  specimen  of  same  ground,  with  detached  floral  design, 
the  flowers  being  outlined  with  a  thicker  thread,  and  the  in- 
sides  being  ornamented  with  fancy  stitches. 

12 —  Specimen  of  same  ground,  with  detached  design  of  acorns, 
etc.,  part  of  the  design  being  outlined  with  a  thick  thread 
and  filled  in  with  fancy  stitches,  the  acorn  formed  by  thick, 
close  work  and  the  cup  by  light  openwork. 

13 —  Specimen  of  same  ground,  only  a  thicker  thread  used,  the  de- 
sign being  the  badge  of  the  Knights  Templars,  "  the  Agnus 
Dei "  with  one  foot  uplifted,  and  chalice  between  a  flowering 
shrub  and  an  architectural  stand,  the  body  of  the  Lamb  well 
defined  bj'  small  open  spaces. 

14 —  Small  specimen  of  more  simple  design,  two  peacocks  afrontS 
to  a  fountain,  with  a  flowering  shrub  between. 


15 —  Specimen  of  a  more  important  design.  A  stag  with  vase 
filled  with  flowers,  the  body  formed  by  a  variety  of  stitches. 
German  in  character. 

16 —  Specimen  of  simple  character  of  a  flowering  pomegranate, 
with  scroll  decorated  with  small  close  worked  squares  and 
open  circles. 

17—  Specimen  of  Italian  lacis  work,  with  ground  consisting  of  a 
single  perpendicular  thread  crossed  and  entwined  by  two 
threads.  The  design  is  of  contracted  scrolls,  with  leaves  be- 
tween formed  by  thick  threads. 

liS— Specimen  of  the  same  character  of  design,  being  of  a  slightly 
more  flowing  description. 

19 —  Specimen  of  much  the  same  character,  but  the  centres  of  the 
scrolls  and  flowers  are  lightened  by  rows  of  openwork. 

20 —  Specimen  of  geometrical  design  entirely  diflFerent  from  the 
above. 

21 —  Specimen  of  a  lacis  fichu;  German  work  of  nondescript 
design. 

22 —  Specimen  of  lacis  and  drawn  work,  German,  often  found  in 
curtains  and  coverlids. 

The  specimens  of  German  lacis  are  noticeable  for  a  loose 
mesh  and  the  work  generally  rather  coarse,  the  designs  being 
rather  crude  and  very  often  relating  to  hunting. 


CUTWORK 

OFTEN  CALLED 

GREEK  LACE 


Cutwork,  often  called  "  Greek  "  lace,  owing  to  the  fact 
that  a  great  deal  was  found  during  the  occupation  of  the 
Ionian  Islands  by  the  English,  is  undoubtedly  Italian  in 
origin.  Some  specimens  are  shown  upon  the  linen  on  which 
it  was  made,  but  most,  however,  have  been  cut  off  for  sale 
from  the  original  foundation.  It  was  made  by  withdrawing 
threads  from  linen,  and  working  over  the  remaining  foun- 
dation threads  with  buttonhole  stitches  {pount  boucle  or 
boutonmere) .  This  framework  is  filled  with  solid  portions 
of  geometrical  shape,  worked  in  the  same  stitch,  forming 
triangles,  rosettes  and  star  devices.  In  these  a  row  of 
buttonhole  stitches  is  made  from  left  to  right,  and  at  the 
end  of  the  row  the  thread  is  thrown  back  to  the  point  of 
departure  and  is  worked  from  left  to  right  over  the  thread. 
In  some  specimens  the  close  buttonhole  stitch  alternates 
with  a  more  open  one,  formed  by  twisting  the  thread  before 
finishing  the  loop. 

The  pattern-book  of  Vinciolo  shows  certain  portions  of 
point  coupe  shaded;  and  the  more  complex  designs  for 
punto  in  aria  in  the  "  Ornamento  Nobile "  of  Lucretia 
Romana  and  of  Parasole  could  hardly  be  reproduced  with- 
out some  variety  of  stitch  in  the  solid  portions. 

The  next  step  was  to  reproduce  the  same  geometric  pat- 
terns upon  a  skeleton  framework  of  thread  tacked  upon  a 


parchment  pattern.  Threads  radiating  from  a  common 
centre,  forming  the  foundation  of  triangles,  rosettes  and 
other  geometrical  forms,  are  the  basis  of  the  earliest  de- 
signs. The  somewhat  enigmatical  directions  in  1598,  in  J. 
Foillet  (Montbeliard),  refer  to  this  process:  "Pour  faire 
des  dantelles,  il  vous  fault  jetter  un  fil  de  la  grandeur  que 
desire  faire  vos  dantelles^  et  les  cordonner,  puis  jetter 
les  fils  au  dedans,  qui  fera  tendre  le  cordon,  et  lui  donnera 
la  forme  carree,  ronde,  ou  telle  forme  que  desiree."  The 
point  so  made  was  known  as  punto  in  aria.  In  the  eleventh 
and  twelfth  centuries  the  Byzantine  style  was  universally 
employed  by  the  Venetians.  In  their  sculptured  ornainent 
many  of  the  designs  appear  to  be  of  Sassanian  origin;  and 
many  panels  are  derived  from  the  very  ancient  Assyrian 
subject  of  the  sacred  tree  between  two  guardian  beasts  or 
birds.  A  common  variety  of  this  motif  is  two  peacocks 
face  to  face  (affronte)  drinking  from  a  cup  placed  on  a 
tall  pillar-like  object.  It  is  probable  that  this  cup  placed 
upon  a  pillar  developed  into  the  two-tiered  fountain,  which 
is  more  usually  met  with  than  the  single-tiered  fountain 
or  vase.  This  recurrence  of  peacock  motif  in  lacis  and 
early  lace  is  curious. 

We  find  in  the  catacombs,  and  even  in  Roman  architec- 
ture, the  symbol  of  a  bunch  of  grapes  between  two  pea- 
cocks affronts,  "  representing  the  soul  quenching  its  thirst 
at  the  eternal  fountain  of  life,"  and  from  the  time  of  the 
catacombs  onwards  two  figures  are  placed  on  either  side 
of  the  principal  Christian  emblems,  the  bunch  of  grapes, 
the  labarum,  the  rouelle,  the  eucharistic  cup.  Sometimes 
these  figures  are  lambs,  and  sometimes  peacocks.  The  pea- 
cock was  held  among  the  ancients  to  kill  serpents,  and  this 
may  be  one  of  the  reasons  why  it  was  introduced  into  Chris- 
tian symbolism.  No  doubt  the  peacock  with  the  vase  or 
fountain  is  a  survival  of  early  Christian  symbolism,  and 
so  used  in  lacis  destined  for  church  use;  but  used  in  later 


work  as  a  traditional  decorative  motif.  It  is  curious  to  find 
that  its  use  persisted  until  the  eigliteentli  century  in  the 
sampler.  In  a  specimen  dated  174-2,  in  the  possession  of 
Mr.  Marcus  B.  Huish,  the  identical  motif  of  two  birds 
affronte,  perched  upon  the  lower  basin  of  a  double-tiered 
fountain,  is  represented. 

The  second  motif  in  this  piece  of  lace  is  two  sheep  with 
a  cliain  round  their  necks,  separated  by  a  square,  and  a 
basket  from  which  flowers  are  issuing.  The  raised  dotted 
work  upon  the  sheep  is  curious.  Very  similar  in  motifs 
and  treatment  are  some  Italian  table-cloths  or  towels  of  the 
fifteenth  or  sixteenth  century,  in  the  Victoria  and  Albert 
Museum  (Nos.  484,  486,  600—1884).  These  are  of  dia- 
pered white  linen,  woven  with  blue  stripes  and  various  de- 
tails. In  the  first,  in  one  of  the  bands  between  the  stripes, 
are  a  succession  of  collared  and  chained  dogs.  In  the 
second,  bands  of  winged  dragons,  vis-a-vis,  with  a  fountain 
between  them,  occur.  In  the  third,  the  second  band  con- 
tains repeated  pairs  of  peacocks,  with  a  device  between  each 
pair. 

/'  -23 — An  old  sampler  showing  examples  of  outwork  and  Greek 
lace  stitches.  Note  the  S  form  which  is  so  often  found  in 
the  fine  Venetian  laces.    From  the  Howard  Collection. 

24 — (70  Inches.)  Of  cutwork,  every  particle  of  linen  has  either 
been  worked  over  or  cut  away.  This  specimen  is  curious  on 
that  account ;  the  star-shaped  ground  is  what  the  modern 
Maltese  lace  ground  is  copied  from. 

^25 — (IT'/j  inches.)    Sicilian.    This  work  is  always  of  a  primitive 
design,  and  was  much  used  for  bed  hangings  and  covers. 


■26 — A  very  fine  sampler  worked  on  extra  fine  linen,  showing 
specimens  of  raised  embroidery  on  the  linen  as  well  as  fine 
lace,  the  rows  of  the  pinhole  openwork  good,  the  worked  edge 
being  particularly  fine. 


27 — Specimen  of  cutwork  insertion,  with   design  of  openwork 
squares  and  half  square  surrounded  by  pinhole  decoration 


in  double  lines,  and  raised  triangular  embroiderj'.  A  good 
specimen.  Italian. 


28 — Specimen  coarse  and  of  more  simple  design.  Itali-iii. 

^29 — Small  specimen  of  good  upright  design.  The  centre  of  the 
linen  nearly  entirely  worked  over;  design  consists  of  two 
pomegranates,  shaped  ornament,  one  on  the  top  of  the  other 
and  divided  by  X's.    Unusual  design. 

•  30 — Curious  small  specimen,  richly  embroidered  in  high  relief,  and 
showing  in  the  scrolls  the  ringed  knotted  work,  often  found 
in  the  Venetian  rose  point.  The  amount  of  the  cutwork  in 
the  specimen  is  very  slight. 


V  31 — Good  specimen  of  cutwork  showing  an  example  of  the  point 
called  fo'int  devant  Vaiguille,  a  four-bulb  pointed  star  in  a 
square,  top  and  bottom  smaller  squares,  alternate  with  point 
and  raised  embroidery.  This  specimen  shows  three  styles  of 
decoration — point  devant  I'aiguille,  raised  embroidery  and  the 
pinhole  decoration. 

32 — (38  inches,  in  two  pieces.)  A  specimen  similar  to  No.  31, 
only  with  figure  subjects  and  double  S-shaped  ornaments  in 
panels,  each  panel  surrounded  by  rich  embroidery.  Interest- 
ing specimen. 

iy33 — (22  inches.)  Another  specimen  illustrating  the  same  work, 
and  very  similar  to  the  sampler  No.  26.  This  has  a  fringed 
edge,  which  is  not  usual. 

\/  34 — A  specimen  very  richly  embroidered  in  high  relief,  with  little 
openwork.  The  end  of  the  linen  is  scalloped  and  worked  to 
form  a  lace  edge. 

%y  35— Specimen  of  cutwork  entirely  composed  of  foint  devant 
Vaigville  without  any  embroidery.  The  design  consists  of  an 
S-shaped  ornament,  a  square  with  X  in  centre  and  an  X. 

36 — (21/2  yards.)  Of  narrow  border  closely  worked  in  circles,  with 
two  rows  of  pinhole  border  each  side,  and  trimmed  with 
Genoese  pillow  edge. 

J  37— (c  inches.)  Copy  of  old  Italian  macram^  fringed  lace  made 
at  Bedford  (England)  in  1873. 


38 —  Specimen  showing  tiie  process  of  making  point  devant 
I'aiguUle  and  the  pinhole  decoration. 

39 —  Rich  specimen  of  German  work.  Openworked  squares  sur- 
rounded by  bands  of  closer  work. 

•10 — (47  by  101/2  inches.)  A  very  fine  pointed  Charles  I.  collar  of 
point  de  Venise.  In  Vandyck's  portrait  of  the  king's  head  in 
three  positions,  in  the  National  Gallery,  a  collar  of  the  same 
lace  is  to  be  seen.  This  style  of  lace  was  much  worn  in  Eng- 
land, and  I  believe  that  this  lace  was  made  in  England,  as 
undoubtedly  a  great  deal  of  the  raised  rose  point  was  also. 

41 — Border  of  same  style  as  preceding,  with  a  flowering  pome- 
granate as  the  motif  of  the  design.   Good  and  close  work. 

43 — (51/3  by  214  inches.)  Scalloped  lace,  with  raised  work,  rep- 
resenting flowers  growing  from  a  straight  central  stem  or 
basket.  The  stem  and  portions  of  the  leaves  are  veined  with 
a  more  open  buttonhole  stitch,  and  the  petals  of  the  conven- 
tional rose  in  high  relief.  The  design  is  joined  together  by 
short  plain  brides,  and  the  leaves  have  small  picots  attached 
to  them.  A  collar  of  the  same  work  is  catalogued  in  the 
Victoria  and  Albert  Museum  as  Italian.  Judging  from  the 
design,  however,  which  is  more  compressed  and  heavier  than  in 
Italian  laces,  it  is  of  English  workmanship,  as  is  No.  40. 
Italian  lace,  unlike  certain  Flemish  laces  and  English  needle- 
point of  this  period,  shows  an  appreciation  of  the  decorative 
value  of  open  spaces  to  form  a  background  to  the  solid  por- 
tions. 

43 —  (13  by  514  inches.)  Rich  specimen,  same  character  as  the 
above;  the  design  is  composed  of  squares  with  sixteen-pointed 
star  alternate  points,  a  flowering  pomegranate  which  is  of 
thick  work,  a  small  eight-pointed  star,  and  a  four-pointed 
star.  The  scalloped  border  is  to  match  the  upper  part  with 
sixteen-pointed  star  scallop  beneath  the  smaller  eight-pointed 
star.    Interesting  design. 

44 —  (2  yards  by  6  inches.)  The  same  work  and  character  as  the 
preceding  specimen.  The  design  is  of  squares  and  scallops  of 
two  different  designs.  The  first  square  with  the  centre  of  six 
billet-shaped  point  star  with  six  small  pomegranates  between 
in  a  circle,  around  which  at  opposite  corners  are  a  six-pointed 
star  and  a  flowering  pomegranate.    The  second  design,  a  star 


formed  of  four  leaves  within  a  circle  and  at  each  corner  of 
the  square  a  pomegranate.  The  scallops  match  the  squares, 
and  are  not,  as  in  No.  43,  alternating. 

45 —  (76  inches  by  314  inches.)  The  same  character  as  No.  44,  only 
three  different  designs  of  eight-pointed  stars  in  squares,  re- 
peated with  semicircular  edge.  The  ornaments  are  arranged 
by  eights  or  multiples  of  eight. 

46 —  A  specimen,  the  work  being  of  a  closer  description,  but  the 
design  being  still  a  star  within  a  square,  in  this  specimen  the 
eight  points  being  represented  by  flowers.  A  Genoese  pillow 
lace  edge. 

47 —  A  small  specimen  of  finer  work  and  more  elaborate  design.. 
The  motif  is  the  same,  a  bulbous-shaped,  eight-pointed  star  in 
a  square,  the  centre  of  the  star  being  another  star  of  four 
points. 

48 —  A  border  of  geometrical  design  stars  within  stars  in  squares, 
the  two  designs  repeated.  The  same  design  of  stars  carried 
out  in  the  vandyked  border. 

4!) — A  pointed  border  of  the  same  character  or  rich  design,  the 
five  points  of  the  two  designs  meeting  and  joined  together  by 
perpendicular  work  having  a  very  pleasing  effect. 

50 —  An  insertion  of  fine  close  work  of  two  designs:  heart-shaped 
ornaments  and  stars  in  squares  top  and  bottom;  small  bands. 
A  similar  specimen  in  the  Victoria  and  Albert  Museum. 

51 —  A  rich  specimen  of  highly  ornamented  stars.  These  stars  are 
not  enclosed  in  squares,  which  gives  a  richer  effect. 

53 — An  insertion  composed  of  two  designs  of  stars  in  squares  hav- 
ing the  appearance  of  circles.  Smaller  bands  top  and  bottom, 
in  which  portions  of  the  design  are  carried  out  in  smaller 
squares. 

53 —  An  insertion  of  the  same  work  as  No.  50,  formed  by  one  de- 
sign, a  star  in  a  square  repeated,  but  is  so  arranged  as  to  have 
the  appearance  of  two  different  designs. 

54—  A  collarette  of  very  fine  point,  the  usual  design  of  the  highly 
ornamented  stars  in  squares,  the  intersection  of  the  squares 
being  ornamented  with  a  circle. 


\/  55 — Fine  narrow  insertion,  still  the  design  being  alternate  stars  in 
squares,  the  peculiarity  of  this  specimen  being  the  way  the 
four  circles  are  treated  with  the  star. 

56 — Fine  insertion  of  thicker  work,  the  design  being  of  eight- 
pointed  star  in  square,  alternate  with  a  beetle-shaped  orna- 
.  ment,  placed  in  a  square  first  to  the  right  and  then  to  the  left. 
Rare. 

^  57 — Very  fine  edge,  with  deep  points  of  scrolls  ending  with  a 
flower,  the  points  at  their  base  being  joined  by  half  flowers. 
This  point  is  often  met  with  in  late  sixteenth-century  portraits. 

58 — A  fine  linen  square  trimmed  with  verj'  fine  vandyked  edged 
lace.  In  Cesare  Vecelle  pattern  book  dated  159(5  we  find  such 
designs. 

\J59 — A  rich  border,  with  pointed,  scalloped  edge  of  rare  and  curi- 
ous design.  One  might  say,  if  not  an  anarchism,  of  rounded, 
sixteen-pointed  stars  divided  by  pillars  with  rounded  bases, 
although  they  are  really  squares  and  straight  lines.  The  gen- 
eral effect  is  roundness. 

p  ^''60 — An  insertion  of  very  fine  work  and  unusual  design,  composed 
of  one  oblong  motif  consisting  of  two  squares  repeated,  giv- 
ing the  effect  of  two  distinct  designs.  The  design  is  suggested 
in  the  narrow  bands  top  and  bottom. 

61 — Very  fine  insertion.  The  design  composed  of  stars  within 
stars,  and  narrow  bands  of  small  squares  alternate  with  pin- 
hole decoration;  very  clearly  worked.  This  design  also,  al- 
though formed  in  squares,  has  not  any  appearance  of  straight 
lines,  but  a  very  rich  effect. 

;  V  63 — An  insertion  of  stars  in  a  square  not  so  highlj'  ornamented, 
and  although  of  only  one  design  repeated,  a  star  in  a  square, 
it  has  the  appearance  of  two  distinct  designs.  A  narrow  band 
top  and  bottom  formed  of  open  and  closely  worked  squares. 

63 — A  very  rich  specimen  formed  of  two  different  designs  in 
squares,  but  so  placed  as  to  form  three.  The  work  in  this 
specimen  is  very  good. 

^  64 — (1  yard.)  A  piece  of  needlepoint  insertion  representing  pea- 
cocks drinking  at  a  vase,  similar  in  motif  to  the  second  speci- 
men of  lacis,  and  illustrating  the  preceding  remarks  on 
Cutwork. 


65 —  Border  of  lace;  good  design  of  squares,  with  narrow  top; 
band  of  small  beetle-shaped  ornament  with  D's  reversed; 
trimmed  with  fine,  long  decorated  pointed  edge  with  smaller 
points  between.  This  style  of  lace  was  much  found  formerly  in 
Greece,  and  is  generally  called  Greek  lace,  although  made  in 
Venice. 

66 —  An  insertion  of  fine  work,  an  example  of  one  design  in  a 
square  repeated,  giving  the  effect  of  two  distinct  designs.  The 
first,  a  six-pointed  star  surrounded  by  four  oblong-shaped 
ornaments;  the  other,  a  four-pointed  star  formed  by  the  four 
oblong  ornaments  with  circle  centre.  Same  class  of  work  as 
No.  60,  and  the  design  a  variant  of  No.  56. 

67 —  (38  inches  by  4  inches.)  Fine  needlepoint  lace,  the  design  of  . 
which  is  formed  by  oblique  billet-shaped  forms  arranged  in 
squares.  The  design  carried  out  in  the  reverse  direction  in 
the" small  bands  top  and  bottom;  the  general  effect  is  pleasing, 
and  does  away  with  the  idea  of  straight  lines.  The  edge  is  a 
Genoese  pillow  edge. 

68 —  A  border  of  fine  work.  The  design  composed  of  a  transverse 
double  bar  decorated  each  side  with  picot  in  a  square,  the  .ad- 
joining square  reversed,  so  giving  to  the  lace  a  running  scroll 
design  top  and  bottom;  a  small  band  of  small  squares,  with 
good  pointed  edge  with  small  loop  between. 

^69 — (75  inches  by  2  inches.)  Small  pointed  border  of  rare  design. 
The  long  points  are  formed  by  three  tasselled  triangular 
forms.  Each  dentation  is  separated  from  the  corresponding 
point  by  smaller  dentations.  This  type  of  edging  is  very  ef- 
fective, and  frequently  met  with  in  late  sixteenth-century 
portraits. 

70 —  Fine  Venetian  point  pointed  edge,  consisting  of  a  deep  scallop, 
with  small  point  between.  These  narrow  edgings  were  often 
used  to  edge  cuffs  in  the  sixteenth  century. 

71 —  (58  inches  by  3  inches.)  Fine  straight-edged  border  of  needle- 
point, of  curious  design,  consisting  of  a  pomegranate  with 
leafy  crown  between  two  curved  leaves,  springing  from  an 
oblique  openwork  ornament.  This  is  a  variant  upon  the  de- 
sign of  No.  44,  where  the  same  pomegranate  motif  occurs.  A 
highly  conventionalized  pomegranate  is  frequent  in  textile  de- 


signs  of  the  period,  and  the  conventional  flower  of  the  heavier 
rose  points  may  be  derived  from  the  same  fruit. 

72 — A  border  and  dentated  edge  of  fine  Venetian  point,  the  de- 
sign representing  a  pomegranate  with  curved  leaves,  from 
which  hangs  a  pendant  leafy  form.  The  shading  of  the  fruit 
and  leaves  by  the  use  of  a  more  open  buttonhole  stitch  in  cer- 
tain portions  is  to  be  noticed.  Portions  of  the  design  are 
united  or  strengthened  by  short  unornamented  brides.  This 
point  is  often  called  point  d'Espagne. 

'73 — (1  yard  30  inches  by  Sy,  inches.)  Border  of  pillow  insertion, 
with  narrow  border  of  needlepoint  at  top  and  bottom.  The 
design  is  of  a  very  characteristic  Italian  type,  consisting  of 
two  light  scrolls,  lying  transversely,  and  ornamented  in  the 
centre  by  semicircular  devices;  from  between  the  curved  ex- 
tremities of  the  scrolls  spring  a  conventional  flower  and  a 
three-pointed  leaf.  The  design,  narrow  border  top  and  bot- 
tom, is'  a  variant  of  No.  68,  only  a  Catherine  wheel  ornament 
is  introduced  between.    Rare  specimen. 

74 —  (aVs  yards  by  inches.)  Pillow-made  Italian  braid-gui- 
pure. The  design  consists  of  a  star-shaped  flower,  with  two 
pairs  of  leaves  between  each  flower,  forming  a  straight  border. 
From  the  border  hangs  a  pendant  leafy  form.  No  brides  are' 
used;  the  details  of  the  design  touch  one  another,  and  are 
united  by  short  stitches.  Small  pinholes  worked  on  the  outer 
edge  of  the  braid  give  lightness  to  the  lace. 

75 —  (63  inches  by  514  inches.)  Border  and  edge  of  very  fine 
Italian  pillow  lace.  The  design,  which  is  open  and  curious, 
should  be  compared  with  No.  73.  In  this  straight-edged 
border  the  oblique  S-shaped  scrolls  are  joined  by  plain  brides, 
and  the  centre  of  the  scrolls  are  decorated.  From  the  base 
of  the  scroll  springs  an  acorn  or  trefoil  with  its  leaves.  Por- 
tions of  the  design  are  edged  with  minute  loops,  such  as  are 
shown  in  certain  illustrations  in  the  pattern  book  "  Le  Pompe  " 
(1559).  The  wiry  pointed  pillow  edging  is  also  decorated  with 
loops.  The  character  of  this  and  the  Nos.  71  and  73  pieces 
shows  the  superior  efi^ectiveness  of  Italian  design,  which,  from 
the  simplest  ornamental  motifs  of  conventional  types,  pro- 

.  duces  the  most  eff'ective  combinations  by  allowing  its  true 
value  to  the  "background." 


76 —  A  Genoese  pillow  lace;  pointed  border  similar  to  No.  75,  and 
an  exact  copy  of  the  point.  The  lace  is  often  seen  in  the  por- 
traits of  the  latter  part  of  the  sixteenth  century. 

77 —  An  example  of  closely  made  Genoese  pillow  lace,  with  nar- 
row band  top  and  bottom  of  needlework;  good  star  design. 

78 —  A  specimen  of  more  open  work. 

79 —  A  finer  specimen  of  the  same,  with  fringed  border.  Same 
.      style  of  work  as  No.  75. 


80 —  Insertion  of  Genoese  pillow  lace  of  conventional  design;  scrolls 
and  circles,  the  design  of  the  modern  Maltese;  ground  is 
taken  from  this. 

81 —  Small  specimen  of  Genoese  scalloped  lace.  Scrolls  and  squares 
joined  by  straight  lines. 

82 —  Specimen  of  same  class,  with  a  thicker  and  i)roader  scallop. 

83 —  (40  inches  by  3V4  inches.)  An  example  of  the  pillow  lace,  with 
rounded  or  oval  scallops,  which  became  usual  when  the  flat- 
falling  collar  supplanted  the  ruff  trimmed  with  pillow  lace 
with  pointed  or  arrow-headed  dentations.  This  change  took 
place  in  England  about  1620,  at  the  close  of  the  reign  of 
James  I.  Evelyn  describes  a  medal  of  Charles  I.,  struck  in 
1633,  in  which  he  is  represented  in  a  "  falling  band,  which  new 
mode  succeeded  the  cumbersome  ruff."  In  France  a  similar 
change  took  place  under  Louis  XIII. 

84 —  Specimen,  same  character  of  work  as  No.  82.  The  difference 
being  that  this  is  a  fringed  insertion,  formerly  very  much  used 


85 —  (37  inches  by  li/o  inches.)  Fine  insertion  and  edge  of  the 
usual  Genoese  design  for  trimming  linen,  etc. 

86 —  Border  of  Genoese  scalloped  pillow  lace.  The  design  consists 
of  openworked  ribbon  scroll,  the  upper  part  of  which  is  or- 
namented with  an  eight-pointed  star  within  a  circle,  and  lower 
part  with  a  leafy  flower;  the  same  motif  carried  out  in  the 
scallops. 


on  linen. 


87 — An  insertion  of  the  same  character  of  design  as  No.  43,  but 
of  different  work. 


88 —  Border  of  typical  Genoese  pillow  lace  of  the  early  part  of  the 
seventeenth  century. 

89 —  (105  inches  by  3%  inches.)  Scalloped  Genoese  lace  of  the 
seventeenth  century,  taken  from  a  Greek  coffin.  The  Ionian 
Islands  for  many  years  belonged  to  Venice,  and  Italian  cut- 
works  and  needlepoint  were  introduced  there  from  Venice. 
Much  lace  sold  about  1860  in  the  Ionian  Islands  was  taken 
from  grave-clothes,  and  the  hunting  of  the  catacombs  was 
then  a  regular  trade.  As  a  natural  consequence,  a  coarse 
imitation  of  this  tj'pe  of  old  needlepoint  was  made  and  dis- 
colored in  coffee  or  some  drug,  and  when  thus  stained  sold 
to  English  visitors  as  from  the  tombs.  The  present  speci- 
men is  of  a  greenish-yellow  tint  and  original. 


PUNTO   IN  ARIA 


It  will  be  remembered  that  punto  in  aria,  though  it  had 
freed  itself  from  the  restrictions  of  the  linen  foundation 
of  outwork,  produced  at  first  purely  geometrical  designs. 
The  following  specimens  show  the  application  of  the  same 
flat  needlepoint  to  curved  and  scroll  forms  and  human 
figures.  The  tendency  to  introduce  grotesque  human  and 
animal  forms,  curiously  enough,  is  almost  entirely  absent 
fi-om  "  rose  point." 

90 — (50  inches  bj^  6  inches.)  Long  panel  of  needlepoint  illus- 
trating the  death  of  Holofernes,  with  the  description  in  Por- 
tuguese on  the  top,  viz.,  "  Abra  e  Judique  e  Alfuatanes  e  como 
Judique  ov  matou  de  noite  estando  durmindo  e  posva  a  cabesa 
na  tore."  (Abra  and  Judith  and  Holofernes,  and  how  Judith 
him  killed  by  night  while  he  was  sleeping,  and  placed  his  head 
on  the  tower.) 

The  foot  and  the  upright  borders  which  frame  the  subjects 
show  a  pattern  characteristic  of  this  type  of  lace,  a  series  of 
semicircles  ornamented  with  a  loop  at  one  extremity.  The 
history  is  contained  in  thirteen  compartments,  enclosing  fig- 
ures, and  an  irregularly  drawn  conventional  flower.    The  first 


shows  a  maid  (Ahra)  in  a  plain  gown,  with  simple  head-dress, 
carrying  a  pannier  in  her  left  hand,  filled  according  to  the 
description  (Judith,  eh.  10,  v.  5)  with  "parched  corn  and 
lumps  of  figs  and  with  fine  bread,"  for  their  provision  during 
their  stay  in  the  Assyrian  camp.  The  second  compartment 
shows  Judith  with  a  large  and  horned  head-dress  (her  "  tire  " 
is  specially  mentioned  in  the  scriptural  account),  which  in 
needlework  always  seems  to  denote  an  elderly  or  important 
personage.  She  had  "  put  on  garments  of  gladness,  her 
bracelets,  and  her  chains,  and  her  rings,  and  her  earrings,  and 
all  her  ornaments,  and  decked  herself  bravely  to  allure  the 
eyes  of  all  men  that  should  see  her."  The  third  compartment, 
a  bearded  warrior,  with  steel  cap,  slashed  trunk-hose,  and 
boots,  offering  a  key  and  pointing  the  way  to  the  fourth  and 
fifth  compartments,  where  Holofernes,  seated  on  a  couch,  "in- 
vites Judith  to  share  a  meal  in  his  tent.  An  attendant  is 
bringing  a  cup  of  wine  (Judith,  ch.  12,  v.  1). 

The  sixth  and  seventh  show  two  soldiers  or  attendants,  one 
blowing  a  horn,  the  other  holding  a  flag;  the  eighth,  Holo- 
fernes lying  upon  his  couch  (decorated  to  represent  inser- 
tions of  cutwork'),  with  an  openworked  and  tasselled  canopy 
above — the  canopy  mentioned  in  the  Book  of  Judith  as  hang- 
ing from  the  pillar  above  his  bed  (ch.  13,  v.  9).  The  ninth 
shows  Judith  carrying  the  head  of  Holofernes  to  the  aston- 
ished maid,  who  in  the  tenth  compartment  holds  their  pannier 
ready  to  receive  it  (ch.  13,  v.  10).  The  eleventh  shows  Judith 
placing  the  head  on  the  walls  of  the  city  (ch.  14,  v.  11).  The 
twelfth  represents  two  soldiers,  with  round  shields,  steel  caps, 
trunk-hose,  and  boots,  conversing — the  captains  of  the  As- 
syrians, no  doubt,  who  were  "  wonderfully  troubled  "  at  their 
general's  death.  The  thirteenth  and  last  compartment  shows 
the  head  of  Holofernes  hanging  upon  a  high  tower.  The 
lower  plate  is  an  enlargement  of  the  first  three  squares. 

91 — (371/,  inches  by  2  inches.)  Figured  lace,  which  is  very  similar 
to  the  piece  which  represents  the  history  of  Judith  and  Hole- 
femes.  The  design  is  formed  of  squares  enclosing  figures  in 
mediaeval  costume.    The  first  represents  a  woman  in  a  rich 

'  The  custom  of  trimming  the  seams  of  bed-curtains  with  lace 
was  common  throughout  Europe;  e.g.,  among  the  articles  fur- 
nished to  Mary  Stuart  in  1567  is  "  une  pacque  de  petite  dentelle 
pour  mettre  sur  les  coutures  des  rideaux  des  ditz  lits  contenant  dix 
aunes." — Rec.  Off.  Edin. 


openwork  dress,  with  a  veil  or  head-dress  hanging  from  the 
head  to  the  waist.  She  appears  to  be  soliciting  entrance  into 
a  castle.  The  second  represents  a  warrior  in  a  long  coat  of 
mail,  with  sword  at  side,  apparently  refusing  the  lady  ad- 
mittance. The  third  shows  a  second  woman  who  is  less  elab- 
orately dressed — perhaps  a  servant — pleading  in  the  same 
manner.  The  fourth  represents  a  more  richly  clad  matron, 
bringing  a  present  in  her  hand.  The  fifth,  a  high  official,  as 
is  denoted  by  his  richer  dress  and  sword.  The  sixth,  a  woman 
seated  and  pleading.  The  seventh,  a  fifth  woman  (a  matron 
with  a  very  ornamental  veil)  off'ering  a  present.  The  eighth, 
a  king  wearing  a  pointed  crown  and  seated  on  a  throne,  ex- 
tending his  hand  to  receive  the  present.  The  ninth,  a  lady, 
her  right  hand  on  her  hip,  her  left  arm  extended,  evidently 
addressing  a  man  in  the  next  square,  standing  in  the  same 
attitude.  The  eleventh  square  is  a  lady  and  child  bearing  a 
bouquet  which  she  is  in  the  act  of  presenting  to  a  matron  in 
the  next  square.  The  thirteenth  square  is  a  repetition  of  the 
first,  and  so  on,  with  slight  variations  in  costume  and  style. 
No  clew  has  been  as  yet  found  to  the  incidents  this  lace  rep- 
resents. 

92 — (9  yards  6  inches.)  Of  the  same  as  No.  91,  containing  twenty- 
nine  squares,  the  first  thirteen  squares  representing  additional 
incidents.  The  dress  of  the  period  is  exceedingly  well  in- 
dicated. 

\J  93 — (19  inches  by  1%  inches.)  A  specimen  of  curious  design, 
showing  alternate  line  of  reptiles;  a  snail  carrying  its  shell 
and  a  scorpion  ready  to  strike.  The  top  and  bottom  are 
formed  by  a  conventional  design  of  detached  ornaments. 

v/  94 — (16  inches  by  2  inches.)  Fine  Italian  point,  often  called 
point  d'Espagne,  same  work  as  No.  72.  The  design  consists 
of  one  motif  in  an  oblong  compartment,  used  upside  down 
alternately.  A  five-leafed  flower  on  upright  stem  with  a  pome- 
granate on  the  right  and  an  oblong  billet-shaped  flower  on  the 
left,  with  small  flowering  pomegranates  at  the  corners.  Good 
specimen  and  rare. 

95 — A  magnificent  specimen  of  bold  and  upright  design,  measur- 
ing 58  inches  by  81/2  inches,  with  an  original  and  beautiful 
edge.  The  centre  of  the  design  is  formed  by  circles  com- 
posed of  an  eight-pointed  star  surrounded  by  two  rings,  within 


which  are  four  round  and  four  pointed  ornaments,  which  rep- 
resent a  pomegranate  and  its  flowering  top.  There  are  nine 
circles  in  this  piece,  and  each  one  is  varied.  Upon  the  top  of 
the  circles  is  an  open  leaf,  on  which  is  a  ring,  out  of  the  centre 
of  which  springs  an  upright  stem  with  a  half-opened  flower, 
something  like  a  thistle,  which  supports  the  next  circle.  From 
each  side  of  the  central  stem  springs  a  bold  scroll  enclosing 
an  open  flower,  from  which  falls  a  drooping  branch  with  buds 
and  flowers  like  a  thistle,  which  is  also  seen  in  Xo.  96  and  No. 
98.  The  edge  is  very  fine,  the  flowers  forming  the  points  being 
alternate  of  solid  and  shaded  work.  A  magnificent  specimen 
of  sixteenth-century  work,  ver}-  rare  and  in  perfect  condition. 

96 — (314  yards  by  914  inches.)  The  pattern  represents  the  Per- 
sian sun  in  splendor:  the  centre  of  the  sun  is  a  small  eight- 
pointed  star  enclosed  by  a  circle  of  close  work  surrounded  by 
eight  oval  openings  from  which  spring  thirtj'-two  points  alter- 
nately shaded,  forming  the  rays;  these  rays  are  surrounded 
by  eight  inverted  scrolls,  ornamented  in  the  centre,  and  joined 
together  by  a  point  which  forms  eight  fleurs-de-lis.  These  are 
again  surrounded  by  eight  heart-shaped  compartments  deco- 
rated in  the  centre  with  different  flowers.  These  heart-shaped 
compartments  are  surrounded  at  top  and  bottom  by  flowering 
scrolls,  at  the  sides  by  larger  and  bolder  scrolls,  enclosing  a 
five-lobed  ornament  which  one  finds  in  No.  97,  the  scrolls  meet- 
ing in  the  centre,  and  joined  together  by  a  circle  with  twenty- 
four  points,  within  which  is  a  six-pointed  star.  This  design 
is  repeated.  The  light  interlacing  stems  and  circles,  the  pear- 
shaped  and  rosette-shaped  flower,  and  the  radiating  sun  (as 
in  certain  other  laces  the  cone-like  ornament)  are  all  varia- 
tions upon  well-known  Persian  decorative  designs.'  It  is  re- 
markable that  in  Italy  during  the  Renaissance  period,  at  a 
time  when  the  characteristic  scroll  forms  and  acanthus  folia- 
tions were  dominant  both  in  architecture  and  decorative  art, 
the  textiles,  also  influenced  by  foreign  imported  stuffs,  have 
the  character  of  Sicilian,  Persian,  or  Indian  ornament."  A 


'  The  rosette,  the  palniette,  the  sun  with  its  disk,  the  moon,  the 
pine-cone,  the  pomegranate  intermixed  with  clearly  defined  and 
not  much  entwined  geometrical  patterns,  were  the  principal  means 
of  ornamentation  among  the  Persians. 

-The  finest  silk  velvets  produced  from  the  looms  of  Florence 
show  a  distinct  Persian  influence  in  the  bold  artichoke  and  pome- 
granate patterns  of  the  sixteenth  and  seventeenth  centuries. 


beautiful  and  rare  specimen,  illustrating  the  effect  of  the  Per- 
sian influence  on  Venetian  design. 


97 —  (35  inches  by  3  inches.)  A  specimen  of  which  the  principal 
motif  is  the  sun  in  splendor  and  a  five-lolied  ornament  ob- 
liquely placed.  The  edge  is  formed  liy  highly  ornamental 
semicircles  of  the  alternate  design,  arranged  so  that  the  strip 
can  be  joined  at  the  sides,  to  widen  the  piece,  as  in  many  in- 
sertions of  geometrical  design.  The  edge  of  this  specimen  is 
not  original.  The  shading  of  the  rays  of  the  sun  is  to  be 
noticed,  and  also  the  fine  openwork  in  the  centre  of  the  semi- 
circles. The  narrow  tape-like  work  is  often  found  in  the  later 
and  finer  ^'enetian  laces. 

98 —  (33  inches  by  4%  inches  deep.)  A  very  fine,  deep-pointed 
lace  with  insertion,  remarkable  for  the  quantity  of  raised 
work  on  the  plain  work,  and  the  variety  of  the  stitches,  as 
well  as  for  the  originality  and  beauty  of  the  design,  which  con- 
sists of  two  upright  molifg.  From  a  double-tiered  jardiniere 
with  branching  sides  there  springs  a  stem  bearing  a  flower 
with  buds  and  leaves.  The  second  motif  consists  of  an  open- 
mouthed,  gourd-shaped  ornament  supported  on  a  stand,  out 
of  which  springs  a  semicircular  flower  with  two  buds.  The 
honeycombed  raised  work  in  the  flower  is  to  be  noted.  Ad- 
joined is  an  insertion,  carrying  out  the  design  of  the  lace. 
The  gourd-shaped  ornaments,  like  the  Persian  sim  in  Nos. 
96,  97,  and  the  rosette-like  flowers  of  No.  96,  sliow  unmistak- 
able signs  of  Persian  influence  upon  the  design  in  this  early 
type  of  lace,  just  as  the  geometrical  designs  of  the  wall-tiles, 
etc.,  of  that  country  influenced  the  laces  of  Venice.  Very  fine 
and  rare  specimen. 


99 — (10  inches  by  Qy.^  inches.)     A  round  piece  to  be  compared 
with  the  following.    From  the  Count  Spencer  Collection. 


100— (liy,  inches  by  3  inches.)  Two  pieces  similar  to  the  above, 
of  mixed  design.  The  sun  rather  crudely  designed.  From 
the  Count  Spencer  Collection. 


finer  qualit}'.  This  piece  appears  at  first  sight  to  be  made 
with  a  braid  worked  over.  It  is,  liowever,  of  needlepoint. 
The  brides  are  picote  once,  which  always  occur  in  this  lace 
of  this  period. 


Specimen  of  similar  lace,  but  of 


ROSE  POINT 


The  term  punto  tagliato  a  foliami  was  given  to  scroll 
and  flowery  patterns  of  the  middle  of  the  sixteenth  century 
wrouglit  in  embroidered  and  cut  linen.  Towards  the  end 
of  the  sixteenth  and  the  beginning  of  the  seventeenth  cen- 
tury, the  type  of  pattern  known  as  punti  tagliati  a  foliami 
was  also  worked  in  needlepoint  laces,  and  became  classed 
as  rose,  or  raised,  points.  Rose  point  differs  from  later 
punto  in  aria  in  three  important  details:  in  the  conventional 
character  of  its  design,  its  relief,  and  in  the  elaboration  of 
its  brides.  A  great  deal  of  later  punto  in  aria  is  tentative 
in  design;  flowers,  birds,  human  and  animal  forms,  are 
frequently  to  be  met  with  in  the  pattern-books,  while  in  rose 
point  there  is  no  change  from  a  purely  conventional  treat- 
ment of  scroll  forms,  and  human  ^  figures  are  rarely,  almost 
never,  treated. 

In  some  specimens  of  later  punto  in  aria  the  pattern  has 
a  slightly  raised  edge;  in  rose  point  this  edge  is  present, 
and  high  relief  is  also  developed.  This  "  relief  "  is  formed 
by  laying  down  a  pad  of  coarse  threads,  varying  the  quan- 
tity according  to  the  height  required,  and  covering  the  pad 
or  layer  by  close  buttonhole  stitches.  This  solid  raised 
rib  is  often  fringed,  or  picote;  and  free  or  flying  loops 
ornamented  with  picots  are  used  to  lighten  certain  portions 
of  the  flowers. 

No  open  fillings  or  a  jours  are  introduced  into  the  toile, 
which  is  of  an  even  buttonhole  stitch,  varied  by  pinholes 
arranged  in  lines   (to  vein  the  ornament),  or  in  simple 

'  In  a  specimen  belonging  to  the  Falier  family,  the  Doge's  horn 
and  double  F's  are  represented,  and  in  a  "  pale  "  of  rose  point  in 
the  Victoria  and  Albert  Museum  two  angels  are  displayed  holding 
up  a  chalice,  above  which  is  the  sacred  monogram,  IHS,  in  rays 
of  glory. 


chequer  or  diaper  patterns,  which  break  and  vary  the  sur- 
face, but  are  entirely  subordinate  to  the  general  "  value." 

The  design  is  connected  by  an  irregular  groundwork  of 
brides.  Some  pieces,  even  in  a  public  collection  such  as  the 
Victoria  and  Albert  Museum,  are  pieced  from  imperfect 
specimens  which  have  lost  their  brides,  which  are  more 
liable  to  be  destroyed  than  the  solid  work.  In  such  cases 
the  scroll  design,  whose  details  were  originally  separated 
by  open  spaces  occupied  by  the  bride  ground,  is  wrenched 
and  bent  from  its  natural  to  a  debased,  flattened,  or  angular 
curvature,  in  order  that  certain  portions  of  the  design  may 
touch  one  another,  thus  supplying  the  lack  of  brides.  Such 
imperfect  and  "  secondary  gems  "  can  be  recognized  by 
the  fact  that  some  details  are  sure  to  overlap  and  encroach 
upon  one  another,  and  the  flow  and  continuity  of  the  scroll 
is  lost. 

The  brides,  plain  and  unornamented  in  some  of  the  early 
and  heavy  points  de  Venise,  become  highly  decorative  in 
the  more  attenuated  designs  of  the  lighter  rose  points,  in 
which  intricate  detached  and  balanced  short  scrolls  and 
leafy  and  other  fantastic  ornament  take  the  place  of  the 
flowing  scroll,  and  are  ornamented  not  only  with  picots 
but  with  circles  and  semicircles  picote,  star  devices,  and 
S-shaped  forms.  In  other  specimens  the  brides  form  a 
mesh  ground,  sometimes  square,  sometimes  hexagonal,  but 
always  picote — the  original  of  the  so-called  Argentan 
mesh.  The  hexagonal  mesh  is  not  regular  in  Venetian 
laces,  but  is  more  effective  with  its  rich  picots  and  slight 
irregularity  than  the  plain  and  regular  brides  of  Argentan. 

Another  variety  of  rose  point  is  coral  point,  a  small  ir- 
regular pattern  supposed  to  have  been  copied  from  a  branch 
of  coral. 

103 — (12  inches  by  2%  inches.)  A  curious  specimen  of  rose  point 
— an  exception  to  the  rule  that  rose  point  hardly  ever  at- 
tempted the  introduction  of  human  and  animal  forms.  This 


piece  represents  mythological  personages  in  "  cartouches " 
outlined  upon  the  toile  by  small  pinholes.  The  background  is 
shaded  in  open  stitch  in  all  but  the  central  group.  Begin- 
ning at  the  left  of  the  collar,  the  first  group  is  "  Leda  and  the 
Swan";  the  next  "  Europa  carried  off  by  the  Bull,"  with  a 
woman  looking  on  from  the  extreme  left  of  the  very  irregular 
compartment.  The  centre  shows  a  costumed  lady  surprising 
a  warrior  (in  Roman  armor)  asleep.  The  next  compartment 
shows  a  nude  figure  and  Cupid  with  his  bow,  while  in  the  last 
a  second  rendering  of  "  Leda  and  the  Swan  "  appears.  Very 
rare  and  curious,  also  interesting,  showing  how  well  the  needle 
can  iUustrate  a  picture.  From  the  Cavendish  Bentinck  Col- 
lection. 


103 — (31  inches  by  5  inches.)  Specimen  of  rose  point  f/ros  point 
de  Venise,  or  as  some  called  it  Spanish  point,  and  also  bone 
point,  of  rather  crowded  and  contracted  design.  The  work  is 
good;  all  the  raised  work  is  picote  and  the  pinhole  decora- 
tion in  the  toile  is  clear  and  well  arranged.  This  was  the  fa- 
vorite lace  of  King  Charles  11. 


104 — (38  inches  by  3%  inches.)  A  specimen  of  more  open  de- 
sign, but  the  work  not  so  good  or  well  raised  as  No.  103. 
The  brides  are  plain. 


105 — A  collar  with  ends  of  fine  raised  work.  The  peculiar  beauty 
of  the  specimen  lies  in  the  decoration  of  the  raised  work  and 
the  variety  of  the  toile. 


O  ^  106 — Border  of  heavy  rose  point  of  free  and  elaborate  design.  The 
relief  is  noticeably  high;  the  flowers  rich  and  much  orna- 
mented. The  noticeable  feature  of  this  specimen  is  the  rich 
ornamentation  of  the  flowers  and  the  plainness  of  the  brides 
and  edge.    Fine  specimen.    Sherborne  Collection. 

^  107 — (9  inches  by  Sy^  inches.)  Fine  specimen.  The  raised  work 
is  decorated  with  a  loop  ornament.  The  pinhole  decoration 
in  the  toile  in  squares  and  scrolls  following  the  outline  of 
the  flowers.  In  the  upper  part  of  the  scrolls,  the  loile  is  di- 
vided.  The  brides  are  ornamented  with  rosettes. 


.-^  108 — (13  inches  by  314  inches.)     A  similar  specimen,  the  brides 
being  slightly  more  ornamented. 


109 — A  fine  rose  point  flower,  the  scrolls  of  toile  picot^',  the  raised 
work  ornamented  with  picotc  looped  work  and  an  unusual 


quantity  of  pinhole  work  and  no  brides. 
110 — A  length  of  rose  point  of  good  flowing  design,  the  raised  part 


of  the  flowers  picotc,  and  also  ornamented  with  a  looped  or- 
nament, the  flowers  shaded  with  an  open  toile. 

Ill — (43  inches  by  4  inches.)  Fine  specimen  of  scroll  design.  The 
beauty  of  the  specimen  consists  in  the  variety  and  clearness 
of  the  pinhole  decoration,  the  evenness  of  the  raised  work 
and  the  decoration  of  the  brides. 

11-2 — (24  inches  by  2i/i,  inches.)  Border  of  bold  leaf  and  flower 
design,  well  outlined  with  raised  work  and  ornamented  with 
rare  knotted  raised  work,  the  brides  ornamented  with  two 
picots.    Good  specimen. 

^  113 — (27  inches  by  li/j  inches.)  Specimen,  curious  on  account  of 
the  toile  of  the  design  being  indented  or  picot4  in  the  same 
fashion  as  the  "  brides "  are.  The  raised  portions  of  the 
work  are  ornamented  by  a  double  row  of  loop  work. 

'  114 — (9  inches  by  9  inches.)  Specimen  of  rose  point  made  in  silk, 
one  of  the  corners  of  a  "  Talith  "  (a  praying  scarf). 

115 —  A  man's  cravat  of  rose  point,  as  worn  in  Charles  II. 's  time. 
The  pattern  of  the  design  is  clearly  marked  by  a  raised  cord, 
and  the  loile  of  the  flowers  is  formed  by  various  open 
stitches. 

116 —  Specimen  rose  point  of  good  scroll  design,  the  flowers  of 
which  are  ornamented  by  knotted  raised  work  (which  raised 
work  is  often  found  in  the  Milanese  laces  denoting  fruits). 
The  ground  is  of  a  very  unusual  character,  hexagonal  m 
form,  and  ornamented  with  small  stars,  from  which  un- 
doubtedly the  Argentan  lace  ground  was  taken.  Curious  and 
rare  specimen. 

'^IIT — (18  inches  by  4%  inches  in  greatest  depth.)  A  unique  speci- 
men of  rose  point,  formerly  the  property  of  the  late  Lady 
Sherborne,  forming  two  ends  of  a  cravat.  The  raised  part 
is  ornamented  over  and  over  again  by  peculiarly  fine  work, 
and  the  flowers  are  varied  by  the  finest  pinhole  patterning. 
In  one  flower  alone  there  are  seven  variations  of  these  pat- 


terns.  The  brides  call  for  especial  notice.  These  are:  (1) 
Single  brides  ornamented  with  two  or  more  picots.  (2) 
Double  brides  joined  at  the  centre  and  ornamented  at  the 
sides  by  a  circle  four  times  picote;  small  picots  also  orna- 
ment the  brides  between  this  circle  and  the  extremities.  (3) 
Three  double  brides  meeting  in  a  small  triangle,  each  side  of 
which  is  ornamented  with  a  circle  with  five  picots.  (4)  Three 
brides  meeting  in  a  point  in  the  centre.  Each  is  ornamented 
in  a  different  manner.  The  shortest  bride  is  ornamented  on 
each  side  by  two  picots,  and  by  two  semicircles  joining  the 
two  other  brides  and  ornamented  by  six  picots.  The  second 
bride  is  decorated  at  one  end  by  a  similar  semicircle  picots 
eight  times,  which  joins  the  semicircle  previously  described, 
thus  forming  an  S-shaped  motif.  Upon  the  opposite  side  is 
a  small  semicircle  ornamented  with  three  picots,  forming  the 
head  of  the  S.  The  third  side,  at  the  point  of  intersection,  is 
ornamented  with  a  segment,  six  times  picote,  which  forms' 
the  tail  of  the  S.  The  foot  of  this  bride  is  also  ornamented 
with  a  small  circle  picote.  (5)  A  straight  double  bride  or- 
namented at  either  end  by  two  picots  on  either  side,  and  in 
the  centre  by  two  semicircles  joined,  and  connected  by  an- 
other semicircle  forming  a  trefoil.  Each  semicircle  is  or- 
namented by  three  picots.  (6)  A  double  bride  ornamented 
on  either  side  by  two  picots,  in  the  centre  by  two  semicircles, 
each  four  times  picole.  (7)  Two  single  brides  and  one  double 
bride  meeting  in  a  point,  the  single  brides  ornamented  on  one 
side  by  a  semicircle  picoti  four  times;  the  double  bride  or- 
namented in  the  centre  with  a  circle  decorated  with  five 
picots.  At  the  point  of  intersection  of  the  three  brides  they 
are  joined  together  by  three  semicircles  ornamented  by  five 
picots,  forming  a  rosette.  (8)  Three  curved  brides  meeting 
in  a  point,  each  liride  being  ornamented  by  a  scroll-shaped 
ornament  which  crosses  it,  and  enriched  with  thirteen  picots. 
All  these  varieties  of  brides  are  to  be  found  in  a  small  por- 
tion of  the  original  three  inches  square,  and  a  closer  study 
of  the  remaining  portion  would  show  an  infinite  variety  of 
these  ornamental  devices.  This  is  probably  the  most  highly 
elaborated  specimen  of  this  type  of  rose  point  in  existence. 

118 — (51  inches  by  8  inches.)  A  fine  collar  of  beautiful  flowing 
scroll  and  bold  flower  design.  This  design,  starting  from  a 
centre  upright  motif,  formed  of  vase-shaped  ornaments. 
Part  of  the  toUe  scroll  work  is  picote  and  part  plain.  There 


are  ten  varieties  of  brides  used.  Though  not  so  fine  in  work 
as  No.  117,  this  is  a  fine  specimen. 

A  collar  of  finer  and  smaller  work  of  the  same  class  of  de- 
sign, but  not  so  bold  in  conception.  The  brides  are  fine,  and 
are  very  highly  ornamented.  This  smaller  and  finer  work  is 
generally  known  as  jjomi  de  Veuiae  a  la  rose. 

A  point  de  Fenise  a  la  roue  collar  of  floral  design,  but,  un- 
like the  preceding  specimen,  does  not  start  from  a  centre  or- 
ment.  The  raised  work  is  fine,  the  brides  are  very  highly  or- 
namented. 

121 — A  cravat  end  of  the  same  of  upright  scroll  design,  with 
pomegranates  and  bulbous-shaped  fruits.  The  brides  are  very 
varied.    Fine  specimen. 

13-2 — A  band  of  rose  point  made  with  a  hand-made  tape  with  vari- 
ous point  fillings,  and  ornamented  with  the  same  raised, 
knotted  work  as  we  have  seen  in  No.  116.  The  point  brides 
are  simple,  picote  once. 

V  t 

122a  to  125 — The  following  ten  small  specimens  serve  to  illustrate 
•I  rose  point;  were  undoubtedly  produced  at  a  moderate  cost, 

t  Nos.  12  and  123  are  two  specimens  of  the  corded  rose  point, 

\  I'  the  raised  cord  being  made  separately.   The  first  specimen  is 

of  good  design  and  similar  to  No.  115.   No.  123  is  remarkable 

for  the  variety  of  the  different  stitches  in  the  toile.  Nos. 

124  and  125  of  the  kind  called  Vermicelli  Point,  as  it  has 

some  resemblance  to  coral  or  vermicelli. 

V  ' 

126  and  127 — No.  124'  linen  is  used  as  the  toile  and  edged  with  a 

cord;  the  flowers  and  brides  are  point  work.    No.  125  is 

similar,  but  of  better  design, 
v/  / 

128  to  131 — One  hundred  and  twenty-six  specimens  of  tape  rose 
point  of  simple  design,  with  point  fillings,  bride  and  point. 
No.  127  the  same,  with  the  addition  of  ornamented  raised 
work.  No.  128  same  as  127,  with  addition  of  ornamented 
brides  and  of  better  design.  No.  129  the  same,  only  more 
raised  work  and  the  brides  more  ornamented. 

>/l32 — (20  inches  from  point  to  point.)  A  point  de  Venise  a  la 
roue  pointed  collar,  very  fine  in  quality.  The  brides  meet, 
three  in  one  point,  and  are  ornamented  at  the  point  of  inter- 


section  with  semicircles,  rosettes  and  S-shaped  devices.  The 
relief  is  fairly  high,  and  consists  of  rings  or  circles  powdered 
upon  the  design,  some  of  which  are  fringed  with  picots.  In 
some  examples  of  Venise  a  reseau  minute  and  almost  flat 
circles  of  buttonhole  stitches  are  used  upon  certain  fillings, 
the  last  survival  of  the  relief  of  rose  point.    Fine  specimen. 

133 —  A  pair  of  point  de  Venise  a  la  rose  cuffs,  each  seven  and  one- 
half  inches. 

134 —  (36  inches  by  2V^  inches.)  Point  de  Venise  a  la  rose  <;f  Sow- 
ing scroll  design,  same  character  of  work  only,  fine  as  Xos. 
119  and  121.  The  peculiarity  of  point  de  Venise  a  la  rose 
is  the  raised  work,  sometimes  in  two  or  three  lines  of  the 
flowers  and  the  rosette  decorations  of  the  brides. 

135 —  A  pair  of  cuffs  similar  to  the  preceding,  each  ten  inches. 

136 —  A  collar  with  brides  of  greater  variety  than  the  preceding 
specimen. 

137 —  A  smaller  collar  of  more  set  design  and  edge,  with  more  of 
the  character  of  the  earlier  Venetian  points. 

138—  A  half-lappet  (1314  inches  by  Sy,  inches)  of  the  very  finest 
quality,  of  which  the  design  consists  of  scrolls  springing 
from  a  central  ornament.  In  the  centre,  under  a  small 
canopy  similar  to  the  portico,  shell,  curtain,  or  canopy,  which 
forms  part  of  Berain's  compositions,  is  the  double  L  of 
Louis  XIV.  The  edge  is  exceptionally  fine,  the  decorated 
points  of  which  are  separated  by  scrolls  of  picote  work.  The 
brides  of  the  lappet  are  unusually  decorated  by  loop-work 
as  well  as  picots.    Very  rare  specimen. 

139 —  (16  inches  by  2  inches.)  Lace  with  very  fine  edge.  The  ver- 
tical design  consists  of  a  vase  with  flowers,  above  which  is  a 
peacock  with  a  finely  ornamented  tail  of  raised  work.  In 
French  laces  naturalistic  imitations  of  flowers,  vases,  animals 
and  birds,  and  even  in  some  pieces  of  flags,  cannon  and  other 
military  trophies,  are  freely  used,  while  in  Venetian  lace, 
whether  rose  point  or  a  reseaii,  the  conventional  treatment  is 
predominant.  In  textiles,  also,  of  the  seventeenth  century, 
the  expression  of  plant  forms  pervades  French  work  in  a 
more  lively,  vivacious  and  distinct  manner  than  in  Italian 
patterns  of  the  same  period.    It  would  seem  that  the  con- 


staiit  reference  to  the  plants  in  the  "Jardin  du  Roi,"  used 
from  early  times  by  embroiderers  and  designers  as  much  as 
by  scientists,  was  one  of  the  incentives  for  the  realism  so 
typical  of  the  French  school  of  patterns.  Italian  realism  in 
textiles  and  in  lace  (in  later  d  riseau)  appears  to  be  only  a 
reflection  of  that  of  French  designs,  an  adoption  of  a  for- 
eign fashion  in  vogue.  The  mesh,  finer  than  No.  34,  is  a  close 
hexagon  pirote.  The  earlier  points  de  France,  according  to 
Madame  Despierres,  were  exactly  similar  to  \'enetian  laces 
in  their  mesh,  an  irregular  hexagon,  made  "  at  sight,"  and 
p'lcote.  Some  specimens  in  the  Victoria  and  Albert  Museum 
of  early  Alen^on  show  the  large  hexagonal  mesh  with  picots. 

140 —  (15  inches  by  3  inches.)  Border  as  preceding  number,  of  a 
closer  design,  the  raised  work  being  of  a  thicker  description. 
The  two  S  designs  facing  each  other  are  often  found  in  the 
Venice  lace.    The  edge  is  rare  and  peculiar. 

141 —  A  very  fine  point  de  Veni.ie  d  la  rose  collar,  with  rare  ground 
and  edge  similar  to  No.  138. 

143 — A  collar  showing  the  design  of  light,  detached  and  slender 
scrolls,  graceful  but  intricate,  which  superseded  the  simpler 
and  bolder  designs.  The  arrangement  of  these  forms  in 
balanced  or  vertical  groups  is  to  be  noticed,  with  the  intro- 
duction of  the  vase  motif  in  both  pieces  and  the  S-shaped 
devices  which  became  so  marked  a  feature  in  these  points 
under  Louis  XIV.  The  vase  motif,  which  had  fallen  into 
disuse  in  textiles,  was  revived  by  the  French  artists  of  the 
reign  of  Louis  XI\'.,  who  employed  it  in  a  series  of  figured 
Lyons  damasks;  and  the  minute  vase  motifs  of  lace  no  doubt 
reflect  its  revived  popularity  in  textiles.  The  relief  in  both 
pieces  is  slight.  In  No.  34  the  decoration  of  tiers  of  free 
loops  picote  is  very  rich  and  beautiful.  The  mesh  in  both 
specimens  is  irregular  and  picotf'  twice  upon  each  side  of 
the  bride.  The  design  and  work  is  of  the  same  character  as 
No.  143,  only  here  there  is  more  raised  work  which  is  finer. 

143 — (53  inches  by  314  inches.)  Fine  rose  point,  of  which  the 
principal  motif  is  an  upright  basket  with  a  foot;  beautifully 
placed  in  the  design  with  flowing  scrolls  and  flowering  wreaths 
serving  as  a  cover.  The  second  motif  is  a  two-handled  vase, 
on  either  side  of  which  are  triangular  forms  which  throw  out 


section  with  .semicircles,  rosettes  and  S-shaped  devices.  The 
relief  is  fairly  high,  and  consists  of  rings  or  circles  powdered 
upon  the  design,  some  of  which  are  fringed  with  picots.  In 
some  examples  of  Venise  a  riseau  minute  and  almost  fiat 
circles  of  buttonhole  stitches  are  used  upon  certain  fillings, 
the  last  survival  of  the  relief  of  rose  point.    Fine  specimen. 

133 — A  pair  of  point  de  Venise  a  la  rose  cuffs,  each  seven  and  one- 
half  inches. 

,  134 — (36  inches  by  Sy^  inches.)    Point  de  Venise  a  la  rose  of  flow- 
ing scroll  design,  same  character  of  work  only,  fine  as  Nos. 
'  119  and  121.    The  peculiarity  of  point  de  Venise  a  la  rose 

is  the  raised  work,  sometimes  in  two  or  three  lines  of  the 
flowers  and  the  rosette  decorations  of  the  brides. 

135 — A  pair  of  cufl^s  similar  to  the  preceding,  each  ten  inches. 

13fi — A  collar  with  brides  of  greater  variety  than  the  preceding 
specimen. 

i  137 — A  smaller  collar  of  more  set  design  and  edge,  with  more  of 
the  character  of  the  earlier  Venetian  points. 

138 —  A  half-lappet  (ISi/j  inches  by  3%  inches)  of  the  very  finest 
quality,  of  which  the  design  consists  of  scrolls  springing 
from  a  central  ornament.  In  the  centre,  under  a  small 
canopy  similar  to  the  portico,  shell,  curtain,  or  canopy,  which 
forms  part  of  Berain's  compositions,  is  the  double  L  of 
Louis  XIV.  The  edge  is  exceptionally  fine,  the  decorated 
points  of  which  are  separated  by  scrolls  of  picote  work.  The 
brides  of  the  lappet  are  unusually  decorated  by  loop-work 
as  well  as  picots.    Very  rare  specimen. 

139 —  (16  inches  by  2  inches.)  Lace  with  very  fine  edge.  The  ver- 
tical design  consists  of  a  vase  with  flowers,  above  which  is  a 
peacock  with  a  finely  ornamented  tail  of  raised  work.  In 
French  laces  naturalistic  imitations  of  flowers,  vases,  animals 
and  birds,  and  even  in  some  pieces  of  flags,  cannon  and  other 
military  trophies,  are  freely  used,  while  in  Venetian  lace, 
whether  rose  point  or  d  riseau,  the  conventional  treatment  is 
predominant.  In  textiles,  also,  of  the  seventeenth  century, 
the  expression  of  plant  forms  pervades  French  work  in  a 
more  lively,  vivacious  and  distinct  manner  than  in  Italian 
patterns  of  the  same  period.    It  would  seem  that  the  con- 


stant  reference  to  the  plants  in  the  "  Jardin  du  Roi,"  used 
from  early  times  by  embroiderers  and  designers  as  much  as 
by  scientists,  was  one  of  the  incentives  for  the  realism  so 
typical  of  the  French  school  of  patterns.  Italian  realism  in 
textiles  and  in  lace  (in  later  a  reseau)  appears  to  be  only  a 
reflection  of  that  of  French  designs,  an  adoption  of  a  for- 
eign fashion  in  vogue.  The  mesh,  finer  than  No.  34,  is  a  close 
hexagon  picoti'.  The  earlier  points  de  France,  according  to 
Madame  Despierres,  were  exactly  similar  to  Venetian  laces 
in  their  mesh,  an  irregular  hexagon,  made  "  at  sight,"  and 
picote.  Some  specimens  in  the  Victoria  and  Albert  Museum 
of  early  Alen^on  show  the  large  hexagonal  mesh  with  picots. 

y  140 — (15  inches  by  2  inches.)  Border  as  preceding  number,  of  a 
closer  design,  the  raised  work  being  of  a  thicker  description. 
The  two  S  designs  facing  each  other  are  often  found  in  the 
A'enice  lace.    The  edge  is  rare  and  peculiar. 

141 — A  very  fine  point  de  Venice  a  la  rose  collar,  with  rare  ground 
and  edge  similar  to  No.  1.S8. 

143 — A  collar  showing  the  design  of  light,  detached  and  slender 
scrolls,  graceful  but  intricate,  which  superseded  the  simpler 
and  bolder  designs.  The  arrangement  of  these  forms  in 
balanced  or  vertical  groups  is  to  be  noticed,  with  the  intro- 
duction of  the  vase  motif  in  both  pieces  and  the  S-shaped 
devices  which  became  so  marked  a  feature  in  these  points 
under  Louis  XIV.  The  vase  motif,  which  had  fallen  into 
disuse  in  textiles,  was  revived  by  the  French  artists  of  the 
reign  of  Louis  XIV.,  who  employed  it  in  a  series  of  figured 
Lyons  damasks;  and  the  minute  vase  motifs  of  lace  no  doubt 
reflect  its  revived  popularity  in  textiles.  The  relief  in  both 
pieces  is  slight.  In  No.  34  the  decoration  of  tiers  of  free 
loops  picoti  is  very  rich  and  beautiful.  The  mesh  in  both 
specimens  is  irregular  and  picote  twice  upon  each  side  of 
the  bride.  The  design  and  work  is  of  the  same  character  as 
Ko.  143,  only  here  there  is  more  raised  work  which  is  finer. 

/  143 — (53  inches  by  3y^  inches.)  Fine  rose  point,  of  which  the 
principal  motif  is  an  upright  basket  with  a  foot;  beautifully 
l)laced  in  the  design  with  flowing  scrolls  and  flowering  wreaths 
serving  as  a  cover.  The  second  motif  is  a  two-handled  vase, 
on  either  side  of  which  are  triangular  forms  which  throw  out 


scrolls.  The  brides  are  picote  and  form  an  hexagonal  ground, 
and  at  their  intersection  are  ornamented  with  a  star.  Com- 
pare with  No.  116.    From  the  Morrison  Collection. 

y/  144 — A  collar  of  the  same  style  of  light  work,  but  the  design  of  a 
j        more  reverse  character. 

^  145— (39  inches  by  2y^  inches.)  A  beautifully  designed  Venetian 
lace  border  of  pomegranates  and  lea%'es  in  scrolls;  compare 
the  design  and  work  with  the  earlier  specimen,  No.  98.  There 
is  not  any  raised  work  in  this,  but  has  the  edge  which  is 
generally  found  in  the  heavy  rose  point.    Rare  design. 

146 — (43  inches  by  1  inch.)  Narrow  border  to  match  the  preced- 
ing, the  design  being  very  effectively  arranged  in  the  nar- 
row width. 

\/  147 — A  specimen  of  same  style  and  character  as  Nos.  145  and  146, 
with  the  exception  that  the  brides  are  more  irregular  and 
more  highly  ornamented.    The  pinhole  work  very  varied. 

^  148 — A  small  specimen  similar,  but  of  a  better  scroll  design. 

/  149 — A  band  of  Venetian  lace  of  curious  design  consisting  of 
scrolls  and  small  rings  connected  together  by  straight  picatd 
I         brides.    Rather  unusual. 

150 —  A  small  specimen  of  the  same  character  as  No.  149,  but 
some  of  the  scrolls  and  rings  are  of  openwork  and  the 
brides  more  varied  and  much  more  ornamented. 

151 —  A  narrow  specimen,  but  of  a  larger  design. 

/  152 — A  small  specimen  of  the  same  character  as  the  preceding 
three,  Nos.  149,  150,  151,  only  finer.  Compare  with  Nos.  134 
and  125. 

^/  153 — An  end  of  a  man's  cravat  point  de  Veiii.ie  a  plat,  sometimes 
called  "  Coralline "  point,  as  the  design  represents  branches 
of  coral;  or,  as  the  story  goes,  a  Venetian  fisherman  brought 
home  to  his  ladj^-love  a  branch  of  coral  and  asked  her  to 
copy  the  design  in  lace  for  him.  The  best  description  of 
the  design  is  from  a  central  motif  which  springs  each  side  a 
bed  of  coral  branches  joined  together  by  a  variety  of  highly 
ornamented  brides.    A  fine  and  rare  specimen. 


154 — A  specimen  of  the  same  description  with  more  pronounced 
scrolls  with  picote  brides  forming  an  hexagonal  ground. 


155 —  A  collar  similar  to  the  preceding  specimen  witl)  plainer 
^       brides.    The  qualitj'  of  the  work  is  coarser. 

156—  A  small  specimen,  the  same  character  as  No.  154,  but  fmer 
in  work,  the  brides  forming  the  hexagonal  ground  more 
highly  decorated. 

j/157 — 16  inches  by  10  inches  of  point  de  Venise,  the  outline  of  the 
pattern  of  which  is  surrounded  by  openwork.  The  pattern 
consists  of  a  system  of  scrolls  and  curves,  with  the  emblem 
of  Louis  XIV.,  the  flamme  d'amour — two  hearts  joined  to- 
gether, with  a  flame  arising  from  them.  Above  the  hearts  is 
the  royal  crown.  The  picots  on  the  brides  are  to  be  noticed. 
The  peculiarity  of  this  piece  is  the  semicircles  of  openwork 
rings. 

158 — (15  inches  by  614  inches.)  One  of  the  most  interesting 
specimens  of  Venetian  point  in  this  collection  is  the  pair  of 
cravat  ends  formerlj'  belonging  to  Louis  XIV.  In  this  the 
design  is  composed  of  a  central  canopy  formed  of  two 
floreated  scrolls,  surmounted  by  a  fleur-de-lis  between  two 
birds.  Beneath  the  extremities  of  the  two  scrolls  is  the 
niondgram  of  Louis  XIV.,  two  interlaced  L's,  resting  upon 
ornamental  bases  joined  by  the  royal  crown.  Below  each 
base  is  the  heart — another  royal  emblem — and  on  either  side 
of  the  heart  a  peacock.  To  the  right  and  left  of  this  central 
motif  is  a  peacock  standing  on  a  base  supported  by  scrolls, 
and  above  it  is  a  decorated  canopy.  At  the  upper  corners 
is  a  tropical  bird  with  flowing  tail;  and  at  the  lower  corner 
the  S-shaped  motif,  in  reality  a  detached  and  debased  scroll 
so  frequent  in  this  type  of  lace,  is  to  be  noted.  The  ground 
is  a  hexagonal  irregular  mesh,  each  side  of  which  is  twice 
picote;  the  toile  is  varied  by  diamond  diaper  patterns  of 
pinholes.  The  relief  is  remarkable  for  its  even  and  close 
texture,  and  has  the  efl^ect  of  polished  bone.  This  is  the 
type  of  lace  which  French  authorities  describe  as  among" 
the  rare  and  early  points  de  France.  Many  or  most  of  the 
rose  point  laces  which  appear  in  French  portraits  after  the 
date  1665  are  undoubtedly  points  de  France,  though  in 
design  they  are  entirely  derived  from  Venice,  and  cannot  be 


distinguished  from  the  similar  laces  depicted  in  portraits 
before  the  date  of  the  establishment  of  the  royal  fabrics. 
Other  specimens  show  the  influence  of  a  style  of  balanced 
and  symmetrical  composition  with  fantastic  shapes  in  which 
the  French  designer  Berain  excelled,  and  which  is  reflected 
in  the  textiles  and  metal  of  the  reign  of  Louis  XIV.  In 
Venetian  laces  of  this  period,  owing  to  French  influence  and 
costume,  the  design  is  more  frequently  vertical  and  repeated 
upon  either  side  of  an  imaginary  central  line.  The  canopies 
with  scroll  devices  on  either  side  of  them  are  peculiarly  in 
the  stjie  of  Louis  XIV.  ornament;  this  regularity  and  bal- 
ance reflected  the  taste  of  the  King.  As  Madame  de  Main- 
tenon  says  in  one  of  her  letters,  Louis  XIV.  was  so  fond  of 
symmetry  in  his  architecture  that  he  would  have  you  "  perish 
in  his  symmetry,"  for  he  caused  his  doors  and  windows  to 
be  constructed  in  pairs  opposite  to  one  another,  "  which  gave 
everj'body  who  lived  in  his  palaces  their  death  of  cold  by 
draughts." 

159— (15  inches  by  614  inches.)  The  design  of  No.  33  consists 
of  a  large  central  motif  with  two  smaller  medallions  on 
either  side  enclosing  the  royal  monogram.  At  either  end 
is  a  vertical  design  of  a  vase,  surmounted  by  a  peacock  and 
leafy  ornaments.  To  the  right  and  left  of  the  central  motif 
are  grotesque  figures  on  either  side  of  a  two-tiered  vase 
upon  which  rests  a  tropical  bird.  These  two  specimens  are 
interesting  both  from  their  provenance  and  the  beauty  of 
their  design.  The  brides  forming  an  irregular  hexagonal 
mesh  are  twice  picote,  and  certain  portions  of  the  raised 
work  are  edged  with  a  fringe;  the  perfect  and  original  edge 
should  also  be  noticed.  The  "  hanging "  pattern  of  this 
and  the  succeeding  pieces  is,  it  will  be  seen,  more  appro- 
priate to  the  "  hang  "  of  a  full  cravat  than  the  earlier  "  roll- 
ing scroll "  horizontal  designs,  which  require  to  lie  flat. 

IGO — A  beautiful  raised  Venetian  point  collar  with  the  cipher 
of  Charles  II.  of  England  and  his  Queen  Catherine  of 
Braganza  (two  C's  inverted),  which  is  found  in  the  centre 
of  the  collar  with  a  crown  above  and  at  each  end  of  the 
coUar.  Above,  a  vase-shaped  ornament.  The  work  is  of  a 
beautiful,  even  character  and  raised  edge  formed  of  acorns 
and  scrolls,  which  design  has  since  been  much  used  in 
Alen^on  lace.    A  rare  and  rich  specimen. 


161 — (17  inches  by  3  inches.)  Fine  raised  j^oint  de  Venise  collar 
of  detached  design  and  good  edge  formed  by  a  leaf  of  close 
work  alternate  with  tliree  scallops  of  light  scrolls  in  which 
is  a  fleur-de-lis.   Good  specimen. 

16^; — (l-lVi  inches  by  8  inches.)  Specimen  of  same  character 
with  vase-shaped  ornaments  and  edge  of  acorns  with  scrolls 
between. 

16^ — A  collar  of  much  finer  raised  work,  the  design  starting  from 
i  ^_  ^  ^  centre  canopy  and  with  a  beautiful  rosette  and  star  edge. 

164—  A  pair  of  cuflFs  to  match  No.  163. 

165 —  Small  Venetian  point  collar  of  plain  work  but  clear  design. 

166 —  (54  inciies  by  9  inches.)  Point  de  Venise  a  jjhit,  called 
Coralline  point.  Compare  this  with  Xo.  153  to  note  the  dif- 
ference in  this  specimen;  the  brides  are  very  irregular  and 
are  but  slightly  ornamented. 

167 —  (60  inches  by  3  inches.)  Narrow  lace  with  simple  picot^ 
edge  to  match  preceding  specimen. 

168 —  A  band  of  the  same  character  but  finer  and  the  work  more 
raised.  Note  the  small  raised  dots.  The  fine  edge  consists 
of  a  close-worked  four-leafed  flower,  separated  by  a  three- 
looped  ornament  with  picote  scrolls. 

169 —  A  band  similar  with  a  straight  edge  formed  of  raised  three- 
looped  ornament  separated  by  a  four-pointed  star  with  picote 
brides  between,  which  is  unusual  to  find  in  an  edge. 

170 —  .\  V-shaped  piece  similar  with  an  edge  formed  by  decorated 
loops  separated  by  three  smaller  ones. 

171 —  (34  inches  by  5  inches.)  This  specimen  of  Venetian  point 
shows  how  the  French  influence  was  gaining  ground  and  how 
the  Argentan  laces  were  evolved  from  the  Venetian.  Many 
French  writers  claim  this  and  Nos.  158,  159  160  as  French- 
made  lace  and  call  it  point  de  France  without  any  real  evi- 
dence addressed.  It  may  have  been  made,  as  undoubtedly 
it  was,  in  Nos.  158  and  159,  for  a  French  King,  and  the 
design  may  have  been  made  by  a  Frenchman  (as  is  done 
at  the  present  day  with  the  Belgian  laces),  but  the  work 
is  undoubtedly  Venetian.    This  fine  specimen  is  of  a  de- 


tac'hed  floral  design  in  columns  with  an  hexagonal  picoti 
ground.    The  variety  of  the  pinhole  decoration  of  the  to'de 
is  great;  the  stems  are  outlinetl  with  pinhole  and  the  centre 
I        of  the  flowers  with  a  low  relief.    Fine  specimen. 

172 —  A  fond  de  bonnet  of  the  satne  character;  note  how  the 
hexagonal  star-shaped  flowers  are  formed.  This  is  the  origin 
of  the  Argentan  fillings. 

173 —  A  pair  of  lappets.  The  well-balanced  design  consists  of 
groups  of  leaves  and  flowers  under  canopies.  A  mixture  of 
the  Italian  with  the  style  of  Berain.  The  groundwork  of 
brides  is  picote,  and  also  the  outline  of  the  edge,  which  is 
unusual.  This  specimen  shows  the  debt  of  French  to  Vene- 
tian laces;  the  pineapple  ornament,  the  motifs  of  flowers 
under  canopies,  so  often  found  in  Alen^on,  are  here  shown 
in  Venetian  lace,  and  the  ground  is  exactly  similar  to  the  so- 
called  Argentan  ground. 

174 —  A  triangular  piece  of  same  character  as  Xos.  172  and  173. 
This  is  the  lace  the  Youghal  workers  of  Ireland  have  taken 
as  a  model  for  their  laces. 

175 —  A  scalloped  border  of  raised  Venetian  with  a  varietj'  of 
pinhole  decoration,  the  work  well  raised.  The  design  still 
shows  the  Persian  influence. 

176 —  A  lappet  of  similar  character  with  a  design  of  bulbous 
vases  and  flowering  pomegranates.  This  specimen  shows  the 
well-known  Alen^on  fillings  in  Venetian  lace,  among  others 
the  reseau  ro/>ace.  a  small  circle  picote  suspended  in  a  hexa- 
gon. In  Alen^on  the  reseau  rosace  generally  consists  of  a 
small  solid  hexagon  connected  with  the  surrounding  outer 
hexagon  by  means  of  six  small  brides.  Lace  of  this  particu- 
lar ground  has  been  given  the  name  of  Argentella,  but  both 
Venetian  and  Alen^on  laces  use  this  ground,  either  in  open- 
work fillings  or  in  portions  of  the  ground.  The  French 
modes,  when  not  derived  from  Venetian  laces,  were  bor- 
rowed from  the  Flemish.  In  the  "  Dictionnaire  du  Citoyen  " 
of  1761  a  writer  finds  fault  with  the  "Modes"  of  Alen(;on, 
and  says  that  much  point  is  sent  from  France  to  Brussels 
to  have  the  modes  added  there,  giving  it  a  borrowed  beauty; 
but  connoisseurs,  he  adds,  easily  detect  the  difference. 


177 —  A  very  fine  point  de  Venise  d  reseau  lappet  of  floral  scroll 
design.  The  stems  of  the  leaves  and  flowers  are  decorated 
with  very  clear  "  pinholes "  and  with  a  varietj'  of  other 
grounds;  the  riseau  is  the  origin  of  the  Burano  reseau.  A 
fine  specimen. 

178 —  A  narrow  edging  of  conventional  design  of  the  same  char- 
acter, but  coarser  in  work. 

179—  (31  inches  by  3  inches.)  A  very  fine  specimen  of  lunnt  de 
Venise  a  reseau  of  good  flowing  scroll  design  with  bunches 
of  pinks.  The  pinhole  decoration  is  still  used  in  the  toile, 
and  the  low  relief  work  at  the  edge  of  the  leaves  as  in  No. 
171.  The  rheau  is  entirely  made  by  the  needle,  not  on  the 
pillow,  and  is  of  the  same  style  as  the  Alen9on  reseau. 

180 —  A  triangular  piece  of  the  same  character,  the  bunches  of 
pinks  being  smaller  and  the  openwork  larger.  Compare  the 
decoration  of  the  openwork  scrolls,  viz:  the  picote  brides 
ornamented  with  a  small  square,  with  Xo.  116. 

ISl — A  small  specimen  of  closer  design  without  openwork  scrolls. 

182— A  specimen  of  old  Burano  lace,  which  is  a  coarser  outcome 
of  the  point  de  Venise  a  reseau.  In  a  document  of  the 
seventeenth  century,  quoted  by  Marini,  it  is  said  that  "  these 
laces,  styled  punti  in  aria,  or  de  Burano,  because  the  greater 
part  of  them  were  made  in  the  country  so  called,  are  con- 
sidered by  I-annoni  as  more  noble  and  of  greater  whiteness, 
and  for  excellency  of  design  and  perfect  workmanship  equal 
to  those  of  Flanders,  and  in  solidity  superior."  The  designs 
of  old  Burano,  like  those  of  Venise  d  riseau,  are  distin- 
guished by  a  conventional  treatment  of  the  flowers  and 
ornament,  but  the  old  Burano  designs  are  somewhat  thinner, 
and  there  is  more  reseau  in  proportion  to  the  design  than  in 
Venise  A  reseau,  and  in  some  specimens  there  are  semes 
upon  the  ground,  as  in  French  laces  of  the  Louis  XVI. 
period,  combined  with  a  somewhat  insignificant  design.  In 
the  beginning  of  the  eighteenth  century  decadence  had  set 
in  in  the  Venetian  lace  industry.  Laces  of  Flanders,  France 
and  England  were  sold  in  the  shops.  About  1750  Benedetto 
Ranieri  and  Pietro  Gabrieli  proposed  to  revive  the  industry 
and  imitate  the  lace  of  Flanders  and  France,  and  especially 
the  then  fashionable  blonde.    Their  enterprise  was  success- 


ful;  and  it  is  to  the  foreign  models  then  introduced,  and  to 
the  impulse  of  competition  with  France,  that  is  to  be  attri- 
buted the  break  in  the  tradition  of  Venetian  design  and  the 
adoption  of  ribbonlilce  motifs,  more  open  forms,  brol<en  lines 
of  ornament,  and  finally  naturalistic  floral  devices. 

183 — Narrow  band  of  foint  de  Venise  a  reseau  of  rather  cramped 
and  close  design.    Compare  with  No.  178. 


MILANESE  LACES 

In  the  fifteenth  century,  when  the  North  was  still  im- 
mersed in  feudalism,  in  Milan  alone,  the  foremost  city  of 
northern  Italy,  were  to  be  found  riches  and  the  ease  of 
life.  Passements  of  gold,  silver  and  silk  were  made  at 
an  early  date  in  Milan,  as  is  proved  by  the  often-quoted 
instrument  of  partition  between  the  sisters  Angela  and  Ip- 
polita  Sforza  Visconti  (1493).'  "  Trina"  is  mentioned 
there  under  its  old  form  "  tarnete  ";  but  trina,  like  our 
word  lace  and  the  French  passement,  was  used  in  a  general 
sense  for  braid  or  passement  long  before  the  advent  of 
lace  proper.  Florio,  in  his  dictionary,  gives  Trine,  cuts, 
snips,  pink  work  on  garments,  and  Trinci,  gardings,  f ring- 
ings, lacings,  etc.  In  the  Dictionary  of  Florio  and  Tor- 
riano  (London,  1659)  we  have  still  given 

"  Trina,  twist  lace  of  gold  and  silver,  as  Trena. 
Trena,  a  three-fold  cord  or  rope. 
Trinci,  cuts,  jags,  snips,  pinks,  gardings  and 
idle  ornaments  about  gay  garments." 

It  will  be  noticed  that  the  tarnette  of  the  Sforza  inven- 

'  "  Peza  una  di  tarnete  (trina)  d'argento  facte  a  stelle. 
Tarneta  una  d'oro  et  seda  negra  facta  da  ossi. 
Lenzolo  uno  tele,  quatro  lavorato  a  radexelo." 


tory  is  of  metal  and  silk.  The  radexelo,'  which  Mrs.  Pal- 
liser  understood  as  reticella,  the  writer  is  inclined  to  be- 
lieve, refers  not  to  reticella  (cutwork),  but  to  some  form 
of  embroidery  upon  net,  a  simple  drawn-thread  work  upon 
linen.  The  term  reticella  does  not  occur  in  the  pattern 
books  until  Vecellio  (1591). 

The  Milanese  appear  to  have  been  skilled  with  the 
needle,  for  about  ISS-i  there  was  a  Universita  dei  Ricama- 
tori  at  Milan,  and  Brantome,  in  his  "  Dames  Galantes," 
declares  the  embroiderers  of  the  city  "  out  sceu  bien  fair 
pardessus  les  autres." 

After  first  making  passements  Milan  imitated  upon  the 
pillow  the  scroll  design  of  Venetian  needlepoints.  The 
Milanese  pillow  work  is,  however,  entirely  flat,  the  toile 
a  close,  even  cambric-like  braid,  varied  by  pinholes.  The 
earlier  pieces  are  guipure  of  exceedingly  bold  rolling  scroll 
design,  held  together  by  simple  brides.  In  the  specimens 
illustrated  various  forms  of  the  reseau  ground  are  used. 
The  earliest  portrait  in  which  mesh  grounds  appear  is 
that  of  Madame  Verbiest,  by  Gonzales  Coques  (iGG-i), 
where  a  straight-edged  lace  of  Milanese  type  is  shown. 
The  toile  is  first  made  by  itself,  sometimes  not  always,  and 
the  reseau  ground  is  worked  round  it  afterwards,  sloping 
in  all  directions  so  as  to  fill  the  spaces,  while  in  Valen- 
ciennes and  Mechlin  laces  pattern  and  reseau  are  worked  all 
in  one  piece  together.  In  the  specimens  in  this  collection 
the  reseau  ground  varies;  sometimes  it  has  four  plaited 
sides  like  Valenciennes,  and  has  a  somewhat  round  appear- 
ance, in  others  the  threads  are  merely  twisted.  The  design 
in  the  majority  of  cases  consists  of  a  narrow  braid  en- 

'  The  spelling  varies.    We  have: — 
"  Lenzolo  uno  de  tele  quatro  lavorato  a  radexelo. 
Lenzolo  uno  lavorato  cum  le  radice  large. 
Peze  quatro  de  radicela  per  uno  moscheto. 
Radixela  una  larga  per  un  lenzolo. 
Peze  sei  di  raxela  nova  picinine. 
Item  uno  lenzuolo  lavorato  cum  le  radicelle." 


closing  here  and  there  open  spaces,  or  simple  fillings  such 
as  are  found  in  Honiton  or  Maltese.  Animals,  eagles, 
hares,  boars  and  hounds  are  frequently  introduced,  and 
though  sometimes  rough  and  archaic  in  drawing  are  always 
vigorously  treated.  The  peculiar  spirit  of  these  designs 
can  be  traced  to  the  characteristics  of  the  Lombard,  who, 
according  to  Ruskin,  covered  every  church  he  built  with 
the  expression  of  his  fierce  energy  and  scenes  of  hunting 
and  war. 

Boar-hunting  was  a  favorite  amusement  of  Bernabo  Vis- 
conti  of  Milan,  who  in  the  fourteenth  centurj'  succeeded 
to  his  brother  Galeazzo's  inheritance,  and  soon  showed  him- 
self a  tyrant  of  the  worst  kind,  submitting  state  criminals 
to  strange  and  devilish  tortures,  and  keeping  a  pack  of 
5,000  boar-hounds,  which  he  distributed  on  his  subjects, 
punishing  them  alike  (saj^s  Corio),  whether  those  hounds 
were  too  fat  or  too  thin,  while  if  they  died  the  poor  peasant 
lost  his  all. 

184 — This  long-standing  connection  with  sport  is  reflected  in  Mi- 
lanese lace.  In  No.  184  the  design  consists  of  one  violif, 
which  is  repeated,  a  wild  boar  attacking  a  man  who  is  de- 
fending himself  with  an  uplifted  club;  a  hound  is  hanging 
on  the  boar's  hind  quarters,  while  a  second  dog  is  advancing 
to  the  assistance  of  the  first,  and  a  mounted  man  is  riding 
with  a  boar-spear  levelled.  Above  are  a  group  of  birds;  a 
hawk  (?)  attacking  a  long-necked  bird.  The  groups  are  en- 
closed in  light  scrolls;  the  various  forms  are  defined  by 
lines  of  pinholes;  the  reseaw,  an  irregular  squ^re  mesh,  is 
coarse  and  slopes  in  various  directions,  which  is  unusual  and 
rare  to  find.  It  appears  that  the  reseau  was  made  round 
the  different  figures  and  afterwards  joined  together,  which 
gives  that  irregular  look  to  the  reseau.    Rare  specimen. 

,185 — (31  inches  by  10  inches.)  The  design  of  this  piece  consists  of 
bold  scrolls  enclosing  various  scenes.  The  right-hand  scroll 
shows  a  lion,  somewhat  conventionally  drawn,  attacking  a 
fallen  man,  and  attacked  in  turn  by  a  mounted  man  with  a 
spear.    To  the  left  is  a  riderless  horse  galloping  away,  and 


to  the  extreme  left  a  man  with  a  cross-bow  aiming  at  a  stag. 
Above,  a  peacock,  with  a  very  decorative  tail,  and  a  horseman 
with  a  spear  charging  a  second  stag.  This  subject  is  often 
seen  worked  in  tapestry,  viz.,  a  lion  after  attacking  a  man 
being  killed,  no  doubt  suggesting  the  owner  had  been  a  trav- 
eller and  hunted  in  Africa. 

v'166 — A  specimen  of  good,  bold  floral  scroll  design.  An  eagle,  with 
outspread  wings,  standing  on  a  shield  enclosing  the  letters 
E  U  I  M  C,  no  doubt  the  initials  of  the  former  owner. 

187 —  (34  inches  by  914  inches.)  Italian  church  lace.  The  design 
consists  of  two  winged  angels  kneeling,  in  the  act  of  elevat- 
ing the  Host  in  a  monstrance  surrounded  by  five  cherubim. 
Underneath  is  the  flower  of  the  pink.  To  left  and  right  are 
flying  angels  in  the  act  of  adoration.  To  left  and  right  of 
these  angels  are  two  angels  blowing  trumpets,  while  a!)ove 
them  are  two  smaller  angels  playing  lutes. 

Observe  the  raised  knotted  work  within  the  bulbous-shaped 
leaf  which  was  remarked  on  in  No.  116. 

188 —  (3  yards  31  inches  by  15  inches.)  Point  de  Milan  church  lace. 
The  design  consists  of  two  panels,  in  the  first  of  which  is  the 
Virgin  in  ornamental  conventionalized  dress,  which  develops 
into  scrolling  forms.  She  is  crowned  with  a  seven-pointed 
crown,  and  from  her  shoulders  rise  large  scroll  ornaments. 
The  figure  is  surroimded  by  foliage,  among  which  are  fishes, 
birds  and  animals  naively  drawn.  At  the  foot  of  the  figure 
are  two  crested  animals  and  two  hares;  above,  there  are  two 
birds  building  a  nest,  and  a  variety  of  long-tailed  crested 
birds.  On  either  side  of  this  central  figure  is  a  pelican  in 
his  piety:  "The  pelicane,  whose  sons  are  nursed  with  blonde, 
stabbeth  deep  her  breast,  self-murtheresse  through  fond- 
nesse  to  her  broode,"  always  a  favorite  ecclesiastical  sym- 
bol. The  second  part  has  for  its  central  motif  a  rayed  mon- 
strance standing  upon  a  pedestal  or  miniature  altar,  upon 
which  are  six  curious  figures  or  letters  in  six  compartments. 
Beneath  the  pedestal  is  a  cherub,  and  the  pedestal  is  sup- 
ported by  four  angels.  To  the  right  and  left  of  the  mon- 
strance are  two  angels  in  adoration,  and  three  cherub  heads 
surround  the  upper  portion.  The  long  irregular  scrolls  form 
an  oblong  frame  to  the  figure  of  the  Virgin,  and  in  the  same 
waj'  the  scroll  forms  the  shape  of  two  palm  leaves  around 
the  monstrance.    A  rare  and  important  specimen. 


//D 


189 —  (37  inches  by  10  inches.)  A  design  of  bold  floral  scrolls,  en- 
closing various  animals  and  birds — the  stag,  leopard,  dog, 
peacock  and  various  birds.  The  body  of  the  dog  is  varied 
by  diamond-shaped  openwork,  as  well  as  the  tail  of  the  pea- 
cock, but  in  a  different  stj'le  to  the  preceding  specimen.  The 
number  of  birds,  flowers  and  fruits  here  depicted  denotes 
that  this  was  made  for  a  more  peacefully  disposed  owner 
than  the  lion  piece. 

190 —  (31/4  yards  by  4  inches.)  A  design  of  various  birds  feeding 
on  leaves.  The  ground,  which  is  unusual,  is  formed  by  four 
threads  twisted  to  produce  an  irregular  square  mesh.  The 
design  is  crude  and  ill-contrived,  although  it  denotes  move- 
ment. 

191 —  (1  yard  14  inches  by  414  inches.)  A  pair  of  sleeves,  joined 
in  the  centre,  of  fine  point  de  Milan.  The  design  is  com- 
posed of  three  curved  leaf  forms,  with  open  guipure  work 
in  the  centre  diff^erently  placed,  the  closely  worked  scrolls 
following  the  curve  of  the  other.  The  reseau  of  this  speci- 
men and  the  pillow  work  of  the  outlines  of  the  flowers  are 
very  fine. 

192 —  (3  yards  by  12  inches.)  A  long,  rolling  scroll  of  fruit  and 
flowers,  with  tropical  birds  of  various  kinds,  among  others 
a  sufficiently  accurate  representation  of  the  hoopoe,  which 
is  also  seen  in  No.  .54. 

193 —  (47  inches  by  3  inches.)  The  design  of  this  consists  of  a 
double-crowned  eagle — the  arms  of  the  Italian  nobleman  for 
whom  it  was  made — and  various  birds  and  animals — a  cock 
with  uplifted  foot,  a  dog,  a  squirrel,  an  ape,  a  turkey-cock, 
a  raven  and  an  eagle — separated  by  single  flowers.  Charles 
V.  conceded  as  a  great  distinction  marking  special  favor  the 
privilege  of  bearing  the  imperial  arms  to  several  Italian  as 
well  as  Spanish  families,  who  used  this  instead  of  their  own 
coat.    The  eagle  is  decorated  with  the  raised  knotted  work. 

194 —  (42  inches  by  7  inches.)  A  very  fine  specimen  of  point  de 
Milan,  the  design  of  which  is  composed  of  bold  flowing  scrolls, 
with  leaves  and  fruit  and  tropical  birds.  The  openwork  and 
variety  of  stitches  in  the  leaves  are  to  be  noted,  and  a  num- 
ber of  pinholes  in  the  toile  lighten  the  efi^ect  of  the  lace;  the 
reseau  is  peculiarly  fine.  The  work  in  this  specimen  is  un- 
usually fine  and  rare. 


195 —  (2  yards  22  inches  by  iy^  inches.)  The  design  of  this  is 
ciii-ioiis.  Beginning  from  the  left,  the  first  motif  is  the  sun 
and  moon,  separated  by  a  tree,  a  bird  and  a  butterfly.  The 
second  has  a  three-tiered  fountain  surmounted  by  a  winged 
cupid,  from  which  two  streams  of  water  fall  into  the  basin, 
from  which  a  peacoclc  and  a  stag  are  drinking.  Above  are 
two  birds  and  two  insects  alighting  upon  flowers.  The  third 
motif  sliows  inverted  scrolls,  in  the  centre  of  which  a  mer- 
maid is  shown  rising  out  of  the  fountain  or  sea,  sym- 
bolized by  waving  lines.  Overhead  are  two  flying  birds.  The 
fourth  motif  has  a  heart-shaped  shield  enclosing  the  initials 
E  U  I  M  C  surmounted  by  an  eagle  with  outspread  wings 
(a  family  badge).  The  fifth  motif  is  a  double-headed  eagle 
surmounted  by  a  crown,  with  a  fleur-de-lis  and  the  initials 
E  U  S  T  M  C  worked  in  the  base.  The  sixth  and  last  motif 
represents  the  arms  of  the  family,  a  round  shield  enclos- 
ing initials,  held  by  two  costumed  supporters.  Of  similar 
'provenance  is  a  piece  of  good  ai-abesque  design  (21  inches 
by  3V4  inches),  with  a  heart-shaped  shield  with  letters 
E  U  I  M  C,  above  which  is  an  eagle  with  outspread  wings. 

196 —  (23  inches  by  3%  inches.)  Fine  Italian  braid  lace  of  bold 
design.  The  peculiarity  of  this  specimen  is  the  fineness  of 
the  braid  and  the  work  in  the  inside  of  the  flowers. 

197 —  (3  yards  12  inches  by  7  inches.)  Milanese  guipure,  with  l)oId 
scroll  designs  of  fruits  and  flowers,  between  which  are  the 
figures  of  birds  feeding  on  leaves  and  also  animals.  The 
flowers  are  joined  to  the  scrolls  t>y  simple  unadorned  brides; 
the  zigzag  openwork  following  the  lines  of  the  scrolls  is  un- 
usual and  has  a  pleasing  eff^ect. 

198 —  An  Italian  peasant's  cap  richly  trimmed  with  a  deep  band 
of  Milanese  lace  and  three  insertions  of  point  work. 

li  199— (3  yards  31  inches  by  71/2  inches.)  Schleswig  lace.  The  art 
of  making  this  lace  is  supposed  to  have  been  introduced  in 
1515  by  Queen  Elizabeth,  wife  of  Christian  II.  of  Denmark. 
(See  Mollett's  Dictionary  of  Words.)  From  the  Gallenza 
Collection. 

1  200 — Small  specimen  of  detached  spray  design  on  loosely  made 
square-shaped  ground.  It  is  very  unusual  to  find  such  a  de- 
tached design  in  the  Milanese  laces. 


FLEMISH  LACES 


Flanders  is  the  home  of  pillow  lace  industry,  as  Venice 
was  the  home  of  point  lace  industry.  Flanders  has  never 
very  much  excelled  in  lace  made  entirely  with  the  needle, 
but  has  always  excelled  beyond  any  other  country  in  pil- 
low-made laces. 

When  the  high  wired  collar  went  out  of  fashion  about 
the  end  of  the  sixteenth  century,  the  softer  pillow  laces 
were  more  used,  and  thus  the  opportunity  of  Flanders 
came,  and  from  that  period  to  the  present  day  more  lace 
has  been  made  in  Flanders  than  in  any  other  country. 

The  designs  used  in  Flanders  were  generally  taken  from 
the  fruit  and  flower  world,  and  were  nearly  always  quiet 
in  character.  The  extent  of  the  Flemish  lace  industry  does 
not  cover  much  ground  according  to  our  modern  idea  of 
distances,  but  in  that  small  space  produces  more  lace  than 
any  other  countrj'. 

301 — (26  inches  by  151/2  inches.)  Old  Flemish;  part  of  a  bishop's 
robe.  The  design  represents  the  Virgin  Mary  crowned,  hold- 
ing the  Infant  Saviour  in  her  arms;  from  her  left  hand  hangs 
an  emblem.  Above  is  a  canopy  formed  by  two  cherubs  hold- 
ing a  crown. 

Below  the  clouds  in  which  the  Virgin  stands  hangs  a  cross 
with  medallion,  scrolls  of  pinks  and  flowers  around. 
Interesting  specimen  of  church  lace. 

202 —  Small  specimen  of  Flemish  guipure,  another  specimen  of 
church  lace.  The  chalice  with  palm  leaves  each  side  and  two 
cherubs  with  scarfs  holding  a  crown  above. 

In  Flanders  and  in  Spain  the  cherubs  and  images  of  the 
saints  are  usually  decorated  with  scarfs. 

203—  (491/2  inches  by  3%  inches.)  Old  Flemish  guipure  lappet, 
with  design  of  a  fern  leaf  converted  into  a  long  scroll  with 
decorated  brides.  Very  similar  in  work  to  the  fine  Milanese 
No.  194. 


204 —  (36  inches  by  3  inches.)  Fine  Flemish  guipure,  with  good 
floral  design,  tulips,  roses,  with  scrolls  of  leaves,  the  flowers, 
etc.,  joined  by  picot<'  brides.  Note  the  similarity  of  the  de- 
sign to  No.  147. 

205 —  (-2  yards  11  inches  by  IO34  inches.)  A  very  fine  Flemish 
guipure  flounce  called  flat  Spanish.  The  name  no  doubt 
arose  from  the  quantity  of  this  style  of  lace  which  was  made 
for  Spain,  in  the  same  way  as  the  name  point  d'Angleterre 
came  to  be  used  for  the  fine  grounded  laces  of  Flanders. 

,  y  It  is  made  on  the  pillow  without  any  raised  work.   The  de- 

sign  of  this  specimen  is  well  conceived  after  the  style  of 
Berain.    The  idea  is  a  principal  canopy  with  a  subsidiary 
V  one,  separated  one  from  the  other  by  a  medallion  consisting 

of  a  monogram  E.  C.  entwined  between  two  birds  with  myth- 
ical tails,  holding  in  their  beaks  a  branch;  above  and  below 
are  conventional  ornaments. 

The  larger  canopy  is  composed  of  a  principal  drapery, 
from  the  ends  of  which  hangs  another  drooping  drapery,  the 
whole  surmounted  by  an  entwined  monogram  E.  C,  the  C 
being  worked  with  a  close  stitch,  and  the  E  with  an  open 
stitch. 

Under  the  centre  of  the  canopy  is  the  imperial  crown  of 
Austria,  from  which  depend  two  medallions  containing  the 
portraits  of  the  Emperor  and  his  wife,  under  which  are  two 
hearts  joined,  and  from  which  the  flame  of  love  is  arising, 
each  heart  being  pierced  by  an  arrow,  under  which  the  en- 
twined monogram  E.  C.  again  appears. 

On  each  side  of  the  two  medallions  under  tlie  canopy  are 
trophies  composed  of  musical  instruments  and  flags;  above 
the  draped  canopy,  filling  the  intervening  space,  are  branches 
of  five  leaves  springing  from  a  circle.  The  subsidiary  can- 
opy starts  slightly  lower  from  the  top  of  the  flounce,  and  is 
surmounted  by  an  entwined  monogram  E.  C,  the  C  being 
worked  in  an  open  stitch,  and  with  the  E  by  a  close  stitch. 
Under  the  canopy,  consisting  of  the  same  number  of  dra- 
peries as  the  principal  one,  only  smaller  in  size,  is  an  eagle 
with  outspread  wings,  holding  in  its  beak  a  sun  in  splendor, 
under  which  are  conventional  ornaments  with  the  monogram 
again  appearing  at  the  bottom,  only  the  entwined  E's  being 
worked  in  open  stitch,  and  the  C's  in  close  stitch. 

Above  the  canopy,  appearing  to  hold  the  draperies,  are 
four  pineapples  with  well-grown  tops. 


Compare  the  sun  as  worked  on  the  pillow,  with  the  sun  in 
Nos.  96,  97,  as  worked  with  the  needle.  The  alternate  raj's 
are  shaded. 

This  specimen  was  made  for  presentation  to  the  wife  of 
the  Emperor  Charles  on  his  entry  into  Brussels,  1706,  and 
bears  his  initials  with  the  initials  of  his  wife.  In  the  town 
hall  of  Brussels  there  is  a  piece  of  tapestry  of  much  the 
same  design.  One  recognizes  the  sun  and  the  eagle  imme- 
diately.   Rare  specimen. 

206 —  (ii  inches  by  3  inches.)  Of  the  same  style  of  design  as  N'o. 
205;  the  eagle  and  the  sun  are  left  out,  and  the  birds  with 
tails  forming  the  medallions  enclosing  the  monograms  are 
more  accentuated;  the  portraits  are  better  defined,  and  the 
work  is  finer  and  closer.  The  two  sets  of  initial  monograms 
are  different  from  No.  -205,  which  shows  this  piece  was  not 
meant  to  be  used  as  a  garniture  for  it.  The  expense  of 
making  such  a  design  as  No.  20.5  would  be  considerable,  and 
no  doubt  the  same  design  was  used  modified  for  numerous 
other  pieces  for  presentation  purposes,  as  the  different  in- 
itials denote. 

Illustrated  in  Mrs.  Palliser's  book  on  lace,  1869. 
International  Exhibition,  1874. 

Exhibited  in  1882  at  Paris  Union  Centrale  des  Arts  Deco- 
ratifs. 

207 —  A  shaped  berthe  (60  inches  by  7Vj  inches  at  greatest  width) 
of  fine  old  Brussels  lace,  »i  a  later  period,  with  the  real  old 
Brussels  ground  called  drochel;  the  design  is  interesting  and 
curious,  the  subject  being  a  hawking  part}-,  with  the  figures 
dressed  in  the  costume  of  the  period. 

Under  a  canopy  in  the  centre  hangs  a  medallion,  perhaps 
representing  the  sun,  or  an  order,  and  a  figure  draped  in 
the  style  of  an  Indian.  The  same  style  of  figure  is  often 
found  in  furniture  of  the  period,  drawing  a  bow.  The  arrow 
is  seen  approaching  a  bird,  with  a  long  tail,  flying  above. 
The  ornamentation  beneath  and  around  is  in  the  Chinese 
style;  left  and  right  are  two  riders  on  horseback,  in  full  wigs, 
and  appearing  to  hold  a  marshal's  baton  in  their  hands. 
Behind  each  is  a  man  servant,  carrying  a  wooden  square 
frame  with  two  hawks  thereon.  A  rare  and  interesting  speci- 
men.   Exhibited  at  International  Exhibition,  1874. 


208 —  A  shaped  berthe,  of  Brussels  guipure,  50  inches  by  6  inches 
at  its  greatest  width.  The  centre  is  formed  of  an  oblong  vase, 
in  a  stand  with  sprays  of  flowers,  at  sides  and  top,  sur- 
rounded by  conventional  scrolls,  forming  a  medallion.  Three 
other  medallions,  left  and  right  of  the  centre,  one  only 
smaller,  and  with  smaller  vases,  the  ground  being  uncommon 
to  this  style  of  lace,  being  hexagonal  in  form.  The  open- 
work in  the  centre  of  the  vases  is  varied  and  fine.  Note 
the  resemblance  in  the  design  to  the  Venetian  specimen  No. 
171,  and  the  long  fern  scroll  in  No.  203. 

Exhibited  1874. 

209 —  An  old  Flemish  lappet,  of  fine  close  work,  25  inches  by 
iYo  inches,  the  design  consisting  of  cornucopias,  with 
branches  of  leaves  and  flowers;  the  slight  openwork  is 
formed  by  brides  not  ficoti.  This  style  of  work  is  often 
called  Old  Honiton  by  some  writers,  but  on  the  slenderest 
evidence  which  will  not  bear  examination. 

210 —  A  magnificent  cravat  end  of  old  Brussels,  sometimes  called 
Binche  lace,  151/2  inches  by  lOi/g  inches,  partly  made  on  the 
pillow  and  partly  by  the  needle. 

The  design  consists  of  a  large  centre  medallion  surrounded 
by  flowing  scrolls,  composed  of  branches  of  flowers  and 
leaves  in  a  close-worked  border  of  hexagon  form.  The  lower 
corners  are  composed  of  a  broad-lipped  vase,  from  which 
sprays  of  pinks  and  other  flowers  rise.  The  centre  of  the 
medallion  is  formed  by  a  large  flower  vase,  with  openwork 
centre,  standing  on  two  bold  sci'olls.  From  the  top  and  every 
side  large  pinks  and  branches  of  flowers  are  springing.  Very 
fine  and  rare.  Exhibited  International  Exhibition  1874,  also 
at  Paris  1883. 

Monsieur  Gaston  le  Breton  considered  it  such  an  im- 
portant example  of  this  lace,  that  he  wrote  the  following, 
which  is  an  extract  from  his  "  Histoire  du  Tissu  Ancien,"  and 
is  illustrated  in  that  book; 

"  L'Exposition  de  I'Union  Centrale  renferme  quelques  beaux 
points  de  Bruxelles,  appartenant  a  M.  Blackburn  et  a  M. 
Duplessis. 

Ces  memes  amateurs  ont  expose  quelques  belles  dentelles 
de  Binche. 

On  salt  que  le  point  qui  porte  ce  nom  est  une  variete  de 
cehii  de  Bruxelles. 


La  fleur,  ou  rornanieiit,  sont  au  fuseau,  et  les  fonds  a 
raiguille.  On  y  rencontre  heiireuses  vari^tes  de  reseaux,  qui 
constituent  des  jeux  de  fonds  tres  ingenieux. 

Le  rabat  d'homme,  expose  par  M.  Blackburn,  est  en  ce 
genre  un  specimen  remarquable. 

Ces  points  de  Binche,  avec  leurs  varietes  si  pittoresques, 
sont  representes  par  des  echantillons  remarquables. 

Dans  I'Exposition  de  I'Union  Centrale,  nous  semble  avoir 
eu  la  primeur." 

211 —  A  narrow  pair  of  lappets,  measuring  22  inches  by  1  inch 
wide,  with  a  variety  of  five  different  styles  of  grounds,  viz., 
the  real  drochel,  an  hexagonal  ground  each  side  twice  picoti, 
a  ground  consisting  of  rounds  with  smaller  ditto  l:)etween, 
and  a  ground  of  rounds  joined  by  brides.  The  design  con- 
sists of  leaves  and  scrolls.    Fine  specimen. 

212 —  A  fan,  36  inches  by  inches,  the  design  and  work  copied 
from  No.  210.  This  fan  is  French,  and  was  made  in  1882. 
It  is  interesting  to  compare  the  old  with  the  modern.  From 
the  Morrison  Collection. 

213 —  A  lappet  of  the  very  finest  old  Flemish,  22  inches  by  3Vg 
inches.  The  design  consists  in  the  centre  of  a  peacock,  with 
his  tail  fully  spread,  occupying  the  full  width  of  the  lappet. 
The  tail  is  beautifully  worked,  showing  the  difi^erent  kinds 
of  feathers;  the  stronger  and  shorter  feathers  which  support 
the  longer  ones  are  denoted  by  openwork  stitches,  above 
which  in  a  bold  scroll  are  two  cocks  fighting,  one  with  his 
wings  raised,  the  other  with  them  closed. 

Note  their  gills  and  combs,  the  eye  being  well  depicted. 
At  the  bottom  is  a  golden  eagle  with  outspread  wings, 
with  a  long  tail,  forming  the  bottom  corner  of  the  lappet; 
the  plumage  of  the  eagle  beautifully  worked.  A  very  fine 
and  important  specimen. 

Exhibited  International  Exhibition,  1874. 

'  214 — An  enlarged  photo  of  the  peacock. 

215 — A  fond  de  bonnet  to  match  the  lappet,  having  for  the  centre 
the  peacock  only,  surrounded  by  fruits  and  flowers. 


216 — (34  inches  by  3^2  inches.)    Old  Brussels,  the  design  repre- 
senting water  flowing  from  a  rock,  with  bushes,  on  the  other 


side  of  which  is  a  small  house  with  door  and  window  with 
shrubs  in  front,  a  bird  with  outspread  wings,  with  a  leaf 
in  its  mouth,  flying  toward  another  clialet,  situated  in  a 
wood,  with  tropical  trees,  from  which  a  stag  is  running.  A 
specimen  of  varied  design,  the  houses  showing  an  Oriental 
influence. 

217 —  (29  inches  bj'  3  inches.)  Of  fine  old  Brussels,  the  design 
being  Diana,  with  her  bow  and  a  quiver  full  of  arrows, 
drawn  by  two  dogs,  with  another  lying  down  at  her  back. 
Behind,  a  bird  flying  to  a  fountain,  into  which  water  is  fall- 
ing from  a  rock;  in  front  is  a  bird  standing  on  the  edge  of 
a  fountain,  also  a  bird  on  a  branch,  and  a  dog  hunting  a 
stag.  The  design  of  this  specimen  is  so  made  that  the  lace 
is  to  be  worn  with  the  edge  toward  the  neck,  showing  the 
mode  of  Louis  XV. 

218 —  (34  inches  hy  31/,  inches.)  Of  fine  old  Brussels,  representing 
a  bird,  perhaps  an  eagle,  looking  towards  her  nest  on  the 
rocks  and  catching  insects;  farther  along  a  stag  lying  down, 
looking  towards  a  fountain,  the  water  rising  from  the  mouth 
of  a  dolphin.    Curious  design,  and  no  doubt  made  for  Spain. 

219 —  (3  yards  1-2  inches  by  2%  inches.)  Of  very  fine  old  Brussels, 
from  the  collection  of  the  late  Queen  of  Holland. 

The  design  consists  of  a  fountain,  two  dolphins  resting  on 
a  semicircular  base,  with  water  flowing  from  their  mouths 
into  two  escallop  shells;  on  each  side  of  the  fountain  are  in- 
sects flying  towards  the  centre,  the  whole  enclosed  by  two 
flowing  wreaths  of  flowers.  The  other  portion  of  the  design 
consists  of  a  basin,  from  the  centre  of  which  rises  a  jet  of 
water,  on  each  side  of  which  are  birds  standing  on  the 
branches,  and  carrying  leaves  in  their  beaks. 

The  border  of  the  lace  is  of  leaves,  scrolls  and  medallions; 
the  fillings  of  the  medallions  are  noteworthy.  A  beautifully 
worked  and  designed  specimen.  It  is  curious  that  in  the 
above  four  specimens  flowing  water  is  denoted. 

220 —  (48  inches  by  2  inches.)  Of  old  Brussels,  with  peacocks 
and  fountains,  flowers  and  fruits,  with  a  great  variety  of 
stitches  in  the  scrolls. 


221 — (2%  yards  by  2  inches.)    Of  old  Brussels,  showing  the  Chinese 
influence  in  the  design,  and  is  so  composed  that  the  lace  is 


meant  to  be  worn  standing  up,  not,  as  is  usually  the  case, 
falling  down.  The  edge  is  filled  in  with  an  unusual  number 
of  grounds,  which  are  worth  examining.    Louis  XV.  period. 

■22-2 — (17  inches  by  2^4  inches.)  Of  very  fine  old  Brussels,  the 
design  being  a  cornucopia  basket  of  flowers,  with  butterflies 
and  insects,  the  edge  being  of  scrolls,  leaves  and  bunches  of 
flowers.  The  peculiarity  of  this  is  that  some  of  the  insects 
are  made  and  ornamented  with  the  needle,  and  the  tri- 
angular brides  ornamented  with  a  star  are  very  fine.  Note 
the  varieties  and  finish  of  the  ground  of  the  difi'erent  scrolls 
of  flowers. 

2-23 — A  fine  Brussels  lappet,  40  inches  by  4  inches,  consisting  of 
a  variety  of  stitches.  The  design  is  of  four  openwork  medal- 
lions, with  a  larger  one  forming  the  centre,  of  fruit  and 
flowers,  around  which  in  the  reseau  are  butterflies  and 
insects  flying. 

The  openwork  of  the  medallion  at  the  bottom  of  the 
lappet  consists  of  brides,  each  twice  picote,  forming  a  hex- 
agonal ground.  The  openwork  of  the  second  medallion  is  com- 
posed of  plain  brides,  forming  a  square,  and  at  the  corners 
joined  with  a  small  circle,  ornamented  by  three  small  loops, 
and  around  this  central  compartment  are  six  smaller  ones, 
each  filled  with  a  difl^erent  ground. 

A  fine  specimen. 

224 —  (84  inches  by  lyg  inches.)  Old  Brussels,  on  the  real  reseau, 
and  of  uncommon  design,  an  open  ribbon  design  running 
throughout,  which  gives  a  light  appearance  to  the  lace  inter- 
leaved by  leaves  and  flowers. 

225 —  (20  inches  by  5  inches.)  One  lace  lappet,  of  fine  old  Brussels, 
with  interesting  history. 

Lace  lappet  worn  by  Anna  Plunkett,  when  she  was  pre- 
sented to  George  IV.,  on  his  visit  to  Dublin. 

She  was  very  beautiful,  and  had  been  told  the  King  would 
kiss  her,  but,  being  flurried,  she  kissed  the  King,  upon  which 
he  held  her  fast  and  said,  "  It  is  my  turn  now,"  and  kissed 
her.  She  was  Mrs.  Gallenga's  godmother.  The  two  lap- 
pets have  been  joined  together  at  their  edges. 

From  the  GaUenga  Collection. 

226 —  A  pair  of  old  Brussels  sleeves,  22  inches  by  3  inches,  the  out- 
lines of  the  flowers  decorated  by  a  slightly  raised  work;  the 


openwork  of  the  scrolls  is  much  varied,  the  design  consist- 
ing of  a  long  garland  of  pinks  and  scrolls  of  openwork. 
Compare  it  with  the  specimen  of  the  Venetian  point  a  riseau, 
Xo.  197.    Louis  XV.  period. 

227 —  (84  inches  by  51/2  inches.)  Old  Brussels,  on  the  real  reseau, 
and  of  uncommon  design,  an  open  ribbon  design  running 
throughout,  which  gives  a  light  appearance  to  the  lace,  inter- 
leaved by  leaves  and  flowers. 

228 —  (1  yard  by  4^^  inches.)  Brussels;  the  flowers  of  the  design 
are  first  made  on  the  pillow  and  then  applied  to  the  real 
pillow  made  ground  (drochel).    Early  Louis  XVL  period. 

229 —  (114  yards  by  5  inches.)  Brussels;  the  flowers  of  the  design 
are  first  made  on  the  pillow  and  then  applied  on  the  drochel. 
Louis  XVI.  period. 

230 —  (17  inches  by  3  inches.)  Point  d'Angleterre;  the  point  flow- 
ers are  made  by  the  needle  and  applied  on  the  real  Brussels 
pillow  made  ground  (^drochel).    Empire  period. 

231 —  (52  inches  by  1.5  inches.)  A  stole  of  Flemish  guipure,  on 
which  are  represented  all  the  instruments  of  the  Passion  of 
Our  Lord.  In  the  centre  is  an  archbishop's  crown,  sur- 
mounting the  letters  I.  H.  S.,  enclosed  by  two  palm  branches. 

^'       A  curious  piece  of  old  church  lace. 

332 — Two  sleeve  pieces,  each  37  inches  by  2  inches,  of  point 
d'Angleterre,  so  called  because  this  Brussels  lace  was  mostly 
bought  by  the  English.  The  ground  is  the  real  Brussels 
pillow  ground  (drochel),  and  the  flowers  are  made  by  the 
needle;  the  design  is  simple  and  light,  the  work  very  fine. 
In  the  scrolls  of  the  edge  we  find  the  same  point  fillings  we 
see  in  the  Alen^on  lace. 

233 — (1  yard  20  inches.)  Brussels,  the  design  resembling  crossed 
swords  with  stars  between  and  ribbon  border  of  openwork, 
being  made  on  the  pillow  and  applied  on  to  a  tulle  ground. 
The  design  is  curious  and  rather  striking. 

534 — A  small  piece  of  old  Brussels,  with  the  brides  and  outlines 
of  the  leaves  worked  in  silver  thread;  part  of  the  wedding 
dress  of  the  first  wife  of  Napoleon. 


235 —  (22  inches  round  by  3  inches.)  Brussels  appliqud  collar, 
the  flowers  being  made  on  the  pillow  and  applied  on  to  a 
machine-made  net. 

236 —  (10  inches  by  10  inches.)  One  square  of  silk  guipure,  a 
chalice  veil;  the  feature  of  the  veil  is  the  brides  meeting 
in  a  point,  decorated  by  a  circle  nine  times  picote.  No 
doubt  a  copy  made  on  the  pillow  of  an  older  Venetian  point. 

237 —  (16  inches  by  2  inches  deep.)  A  small  collar,  same  class  of 
work  as  No.  231,  but  finer. 

238 —  (43  inches  by  3  inches.)  Old  Mechlin.  The  design  consists 
of  a  single  motif,  a  ducal  coronet  resting  on  a  floral  vase  at 
the  junction  of  two  branches. 

The  ground  is  peculiar,  being  formed  of  straight  double 
lines  intersecting  entwined  circles. 

At  the  base  of  the  vase  the  ground  is  of  a  more  openwork 
description.    Interesting  and  rare  specimen. 


239 —  A  pair  of  sleeves,  each  25  inches  long  by  31/2  inches  wide;  the 
same  style  of  ground  as  the  preceding  specimen,  with  ob- 
longs instead  of  circles,  which  entirely  changes  the  effect  of 
the  ground. 

The  designs  are  detached  sprigs  with  a  rich  border  of  four 
medallions,  of  which  two  are  repeated. 

240 —  (42  inches  by  4  inches.)  One  old  Mechlin  lappet  of  good 
scroll  design,  forming  irregular-shaped  medallions,  within 
which  are  branches  of  flowers.  The  scrolls  are  composed  of 
various  different  grounds,  and  the  reseau  is  the  same  as  pre- 
ceding, only  the  circles  are  not  entwined. 


241 — Narrow  lace  with  same  ground  design;  when  joined  forms 
a  lappet,  with  a  design  in  the  centre  of  an  openwork  medal- 
lion, alternate  with  a  smaller  medallion,  the  design  of  the 
edge  being  two  flowers,  with  openwork  medallions  between. 


V  242 — Narrow  lace  of  same  character,  with  a  closer  work  edge  and 
design  of  a  more  flowing  description. 

\y  243 — Narrow  lace,  with  a  round,  plain  ground  with  a  richer  and 


244 — Rich  specimen  of  old  Mechlin,  showing  a  variety  of  grounds 
in  irregularly  formed  compartments  with  sprigs  of  flowers 
in  each. 


more  complicated  design. 


— Narrow  piece  of  not  so  open  a  character,  the  design  being 
formed  by  three  scrolls,  the  last  being  of  an  open  ground, 
the  edge  of  the  first  being  formed  by  a  flower,  and  the  sec- 
ond liy  the  leaf  of  the  flower. 

— Old  Mechlin  of  good  openwork  semi-detached  scrolls,  with 
openwork  ornaments  at  bottom.    Pleasing  design. 

\/ 547 — Mechlin  with  the  so-called  old  Chantilly  wire  ground,  the 
border  closely  worked,  but  of  rather  detached  design. 

248 — Fine  old  Mechlin  lappet  on  the  plain  ground,  with  rich  de- 
sign of  scrolls  of  flowers  interlaced  with  openwork  scrolls. 
Fine  specimen. 

\  249 — Narrow  lace,  with  same  ground  and  similar  design  as  pre- 
ceding specimen. 

250 — Old  Mechlin  of  a  richer  and  more  detached  design.  Fine 
specimen. 

>y  231 — (60  inches  by  7  inches.)  Lappet  of  detached  design  on  very 
clear  ground,  down  the  centre  of  which  are  birds  and  insects 
separated  by  sprigs  of  flowers. 

Border  formed  of  openwork  compartments  from  which 
spring  sprigs.  The  whole  design  gives  a  very  light  and 
pleasing  efi^ect.    Louis  XVI.  period. 

252— (44  inches  by  3  inches.)  Very  fine  Mechlin;  branches  of 
flowers  in  medallions;  the  border  formed  of  shell-shaped 
scrolls,  within  which  are  butterflies  and  birds  on  various 
grounds.    Rich  specimen. 

— (55  inches  by  inches.)  Curious  specimen  of  old  Mechlin, 
with  design  of  a  man  with  a  gun  after  a  stag;  separated 
by  baskets  of  flowers  and  trees.  Rare. 

/  254 — (34  inches  by  4i^  inches.)  Mechlin,  with  semi-ground  with 
spots;  the  border  formed  of  drooping  sprays  of  flowers; 
straight  edge. 

V  255 — (51  inches  by  3  inches.)  Mechlin  of  the  same  character,  but 
later  period.  Note  the  similarity  in  design  to  the  Brussels 
laces. 

256 — An  old  Valenciennes  lappet  on  the  plain  Valenciennes 
ground,  with  openwork  scrolls  running  the  length  of  lappet, 


being  interlaced  with  scrolls  of  flowers  which  spring  from 
shell-shaped  ornaments. 

v/^aST — (4  yards  by  3  inches.)  Old  Valenciennes  of  curious  and  un- 
usual design,  formed  by  upright  storks  with  bunches  of 
berries  alternate  with  tendrils. 


258 — Very  fine  lappet,  with  design  of  flowers  under  semi-Gothic 
canopies.  The  work  of  this  lappet  is  of  the  finest  descrip- 
tion. 


259 — A  fond  de  bonnet  of  equally  fine  work,  with  the  design  of 
a  basket  of  pinks. 

^  260 — A  cuff"  composed  of  six  bands  of  Valenciennes  joined  to- 
gether. 

261 — ^'alenciennes  with  close  ground,  with  design  of  tulips  and 
pinks  separated  by  dragon  flies. 

^  262 — Valenciennes,  with  plain  ground  design  of  garlands  of  pinks, 
with  lesser  garlands  to  form  the  edge;  cleverly  designed. 

263 — A  fine  lappet,  with  openwork  scrolls  and  a  great  variety  of 
grounds;  the  openwork  fillings  are  unusual. 

\/  264 — (2  yards  by  2  inches.)  Fine  Valenciennes,  with  various 
grounds;  entwined  initials  E.  P.  under  crown,  on  which  there 
is  a  cross  which  shows  it  was  made  for  an  important  per- 
sonage. 

From  Enthoven  Collection. 


265 —  A  small  specimen  of  closely  worked  Valenciennes,  with  the 
partridge  eye  ground  used  as  the  front  of  a  cap. 

266 —  A  small  specimen  not  so  fine  in  work,  with  a  long  scrolling 
fern-leaf  design,  similar  to  what  we  find  in  the  old  Brussels 
and  Flemish. 


267 — In  this  specimen  again  we  see  the  long  fern-leaf  on  the  plain 
ground. 

— Of  scroll  design,  with  a  variety  of  ground,  alternate  open 
and  close. 


J 


269 — Narrower  specimen,  with  numerous  grounds. 


.,  270 — Rich  border  of  Valenciennes  of  bold  design  of  cornucopias 
and  flowers  with  openwork;  shell-shaped  border. 

^      271 — Straight-edged  lace  of  open  and  close  worked  scrolls. 

4-  51  272 — Specimen  same  style,  with  long  fern-leaf  design. 

*  273 — Specimen  same  style,  but  of  a  more  contracted  design,  which 

gives  an  entirely  different  effect. 

^)  274 — Valenciennes,  sometimes  called  "  pot  lace  "  on  account  of  the 
pots  of  flowers.  These  pots  or  vases  of  flowers  are  separated 
from  each  other  in  the  design  by  detached  sprigs. 

^  274a — Another  specimen  of  the  same,  but  with  a  clearer  ground,  the 
flowers  being  better  defined. 

*  275 — Valenciennes  of  detached  design,  with  narrow  worked  border. 

^  276 — Valenciennes  of  finer  quality,  the  design  consisting  of  two 
rather  curious  upright  shaped  ornaments  repeated. 

^  277— Valenciennes  with  design  of  broken  scrolls,  which  are  sur- 
rounded by  slightly  raised  work,  and  through  which  the 
flower  scrolls  are  allowed  to  pass. 

278 —  Small  specimen. 

279—  Narrow  lace,  with  design  of  two  motifs  repeated. 

^  s/  \^ 

280,  281,  283,  283 — Four  small  specimens  showing  different  quali- 
ties of  work  and  variety  of  grounds  and  designs. 

.  284 — Fine  border,  with  tulips  issuing  from  scrolls  which  are  sepa- 
rated by  roses. 

^  ^85  and  286 — Two  small  specimens  of  detached  designs. 

/  287 — Good  specimen,  the  peculiarity  of  which  is  the  raised  orna- 
mentation of  the  design. 

v/'  288 — Specimen  of  the  same  character  without  any  raised  orna- 
mentation. 

V  289 — Border  of  rich  and  close  design. 

290 — Lace  of  same  character,  but  of  a  finer  design,  not  so  crowded. 

/  ^ 

V  291  and  292 — Small '  specimens.  This  style  was  generally  used  for 

front  of  caps. 


293 — Straight-edged  border  of  confused  design. 

\J  294 — Close-worked  border  of  detached  pinks,  separated  by  me- 
dallions. 

V*  295 — Valenciennes,  with  the  wire  ground,  sometimes  called  the  old 
Chantilly;  design  of  wide-spreading  branches  from  a  tree 
with  coats  of  arms  between. 


296 —  Similar  to  the  above,  the  peculiarity  of  the  specimen  being 
that  the  design  is  not  worked  to  the  edge. 

297—  Another  specimen  of  the  so-called  pot  lace,  from  which 
spring  long,  flowing  scrolls.  ' 

^29S — Specimen  of  the  partridge  eye  ground,  with  design  of  de- 
tached sprigs,  placed  the  same  way,  separated  by  single 
flowers. 

\/  299 — Specimen  of  a  different  ground  and  with  the  design  hot 
worked  to  the  edge,  as  in  No.  296. 

300 —  Fine  Valenciennes  on  the  usual  Valenciennes  groimd,  with 
floral  scroll  design  which  does  not  reach  the  edge  of  the 
lace;  the  edge  is  worked  with  a  narrow  border.  This  speci- 
men is  not  well  designed,  as  the  plain  ground  between  the 
design  and  the  edge  gives  a  want  of  rigidity  to  the  lace. 

301 —  Fine  Valenciennes  of  much  better  design,  consisting  of  scrolls 
of  interlaced  rings  with  sprays  of  flowers. 

802 — Narrow  Valenciennes,  with  design  of  detached  sprigs  and 
close  worked  border. 

303 — Valenciennes,  with  the  diamond  ground  design  of  detached 
sprigs  with  border  of  same  and  spots.  Much  later  in  date 
than  preceding. 

-  304 — Similar  to  above,  but  with  same  defect  in  the  design  as  No. 
300. 


J 


305 — Similar  to  above,  but  not  so  fine  in  work. 


V  306 — Valenciennes,  with  round  ground  and  design  of  open  ribbon 
border  with  sprays  of  flowers  and  spots. 

306a — (14  inches  by  3  inches.)    Binche  lace,  with  straight  edge, 
having  portraits  of  a  lady  in  medallions.    In  the  medallions 


notice  the  small,  oblong  spots  one  finds  in  the  old  Bucks  and 
Lille  laces. 

307 —  Narrow  border  of  confused  and  conventional  Binche  design. 

308 —  (81/3  inches  by  3  inches.)  Small  specimen  similar  to  No.  306, 
but  finer,  with  portrait  of  a  crowned  king  in  medallions  with 
large  crown  above. 

309 —  Narrow  border  similar  to  No.  307,  but  coarser  in  work. 

310 —  Small  specimen  similar  to  No.  306;  two  miniatures,  portrait 
and  medallions. 

311 —  Narrow  band  often  used  in  old  baby  linen. 

312 —  Wider  band  of  confused  design.  We  may  here  note  that  all 
the  Binche  laces  were  generally  made  with  a  straight  edge 
and  finished  with  a  small  pearl. 


THE  LATER  BRUSSELS  LACES 


313 —  (62  inches  by  9  inches.)  A  very  fine  Brussels  lace  berthe 
called  point  gaze,  of  very  fine  work  and  of  unusual  design. 
The  raised  cord  work  at  the  edges  is  unusual.  This  is  the 
style  of  lace  which  was  taken  as  a  pattern  for  the  making 
of  the  Irish  Carrickmacross  laces.  The  period  is  about  1820. 
Very  fine  specimen. 

314 —  (58  inches  by  8  inches.)  A  Brussels  berthe  of  the  very 
finest  work,  showing  numerous  fillings,  which  are  copies  of 
the  Alen^on  fillings,  the  reseau  being  particularly  fine.  A 
very  fine  specimen.    Date  about  1860. 

315 —  Small  specimen  of  point  gaze  of  ordinary  design,  showing 
how  the  lace  is  made  and  put  together,  diflferent  workers 
working  the  different  portions.  Note  the  ends.  Date  about 
1875. 

316 —  A  specimen  of  finer  quality  and  better  design.  Same  date. 
Made  at  Alost. 

317  and  318 — Two  specimens  of  same  kind.   Date  about  1880. 


319 —  Small  specimen  of  earlier  period  of  good  and  unusual  lateral 
design,  point  gaze  laces  being  generally  of  a  perpendicular 
design.    Date  about  1830. 

320 —  Small  specimen  of  fine  quality.   Dated  about  1860. 

321 —  Specimen  same  style  and  character  as  No.  319. 

'  322 — Point  gaze  flower,  which,  when  joined  together  and  the 
reseau  worked,  forms  the  lace. 

322a — Specimen  of  point  gaze  of  ordinary  quality. 

323 —  Specimen  of  a  coarser  quality. 

324 —  Specimen  of  a  good  qualitj^  insertion. 

325 —  Specimen  with  shaded  flowers. 

326 —  Tw-o  flowers  of  very  fine  woi-k  and  design;  highest  quality. 
Date  about  1860. 

327 —  Small  specimen.    Date  about  1840. 

328 —  Small  specimen  of  narrow,  with  crowded  design  but  well 
worked. 

329 —  Small  specimen  of  good  design. 

.330 — Small  specimen  point  gaze,  copy  of  an  Alen9on  lace.  Date, 
1870. 

331 —  Small  specimen  of  fine  work,  partly  made  on  the  pillow  and 
partly  by  the  needle.    Date,  1870. 

332 —  Good  specimen  of  running  design,  similar  to  No.  319  and 
No.  321,  but  a  little  later  in  date. 

•333 — Specimen  point  gaze,  a  copy  of  an  Argentan  lace.  Date, 
1870. 

334 —  A  point  gaze  collar  of  good  design  and  work  without  any 
ground,  but  with  few  brides,  similar  in  work  and  design 
to  No.  313.    Date,  1830. 

335 —  Small  pointed  collar,  with  open-worked  medallions. 

336 —  A  round  collar,  with  leaf  design. 


337 — A  round  collar  of  curious  openwork  design,  same  style  of 
work  as  No.  327.   Date,  about  1840. 


338 —  A  vandyked  collar,  with  same  style  of  openwork. 

339 —  A  small  round  collar,  with  running  design,  similar  in  work 
and  design  to  Nos.  320,  322,  332. 

340 —  Small  specimen  of  Brussels  plat  applique,  showing  how  the 
spots  and  flowers  are  sewn  on  the  machine-made  net. 

The  plat  flowers  made  on  the  pillow  first. 

341 —  Small  specimen  of  Brussels  insertion  of  good  quality. 

342 —  Collar  and  cufl's  of  very  fine  quality  Brussels  point  and  plat 
applique.  The  roses  in  the  design  are  made  with  the  needle, 
and  the  remainder  of  the  flowers  on  the  pillow,  and  are  then 
appliqued  on  the  machine-made  net.    Date,  about  1852. 


THE  FRENCH  LACES:  POINT  D'ARGENTAN 
AND  D'ALENCON 

343 —  A  pair  of  sleeves,  each  27  inches  long  by  3  inches  wide,  of 
point  d'Argentan;  the  ground  is  hexagonal,  formed  by  brides 
which  are  picoti.  The  design  is  of  fruits  and  flowers  in 
clusters.    Period  of  Louis  XIV. 

This  specimen  shows  how  the  transition  from  the  'S'enetian 
to  the  French  took  place.  Perhaps  this  specimen  was  made 
at  Argentan  by  Venetian  workers,  imported  by  Colbert. 

The  number  and  variety  of  the  stitches  are  very  large,  and 
the  work  fine.  Later  the  hexagonal  ground  of  the  Argentan 
became  plain  without  the  ornamentation  of  picots.  By  some 
this  lace  is  also  called  point  de  Sedan. 

344 —  (22  inches  by  5  inches.)  Point  d'Argentan,  the  design  being 
a  muzzle-loaded  cannon  on  wheels,  with  a  cannon  ball  and 
smoke  issuing  from  it,  two  balls  lying  on  the  ground;  to 
the  left  a  flag,  with  the  sun  in  splendor  on  it,  and  tv.-n 
lances.    The  ground  is  hexagonal,  not  picoted. 

No  doubt  this  was  made  for  a  General  of  France;  the 
wheels  of  the  cannon  exceedingly  well  carried  out.  This 


specimen  is  an  example  of  the  plain  hexagonal  Argentan 
ground,  as  mentioned  above. 
^  Exhibited  International  Exhibition,  1874. 

345—  (18  inches  by  2  inches.)  Point  d'Argentan,  but  of  a  later 
period.  The  design  is  simple,  with  stars  inside  the  flowers, 
which  are  beautifully  made. 

346 —  (1  yard  14  inches  by  3  inches.)  Point  d'Argentan,  the  de- 
sign being  a  stag  chased  by  three  dogs,  one  being  on  the  flat, 
and  two  as  if  coming  down  a  hill.  Each  figure  is  enclosed 
by  branches  forming  medallions,  and  the  stag  is  running  to- 
wards a  rock  from  which  issues  a  stream  of  water  into  a 
rocky  basin.  The  falling  water  is  denoted  in  the  same  style 
as  in  the  Brussels  lace.    It  is  interesting  to  compare. 

There  is  a  piece  exactly  similar  to  this  in  the  Bolckow 
Collection  at  the  Victoria  and  Albert  Museum  at  South 
Kensington. 

347 —  (25  inches  by  1%  inches.)  Narrower;  point  d'Argentan, 
same  design,  and  used  as  a  garniture  to  the  above. 

^  348 — (12  inches  by  llyo  inches.)  A  chalice  veil  of  fine  point 
d'Alencon.  The  centre  of  the  fine  reseau  is  worked  with  a 
bunch  of  iris  and  pinks;  the  pinks  are  worked  in  an  open 
stitch,  and  the  iris  in  a  close  stitch;  they  are  surrounded  by 
an  outline  of  272  detached  close-worked  spots,  forming  a 
square,  outside  which  is  an  openworked  border,  forming  a 
frame  to  the  square,  and  finished  by  a  line  of  leaves  and 
berries,  the  whole  being  surrounded  by  146  detached  leaves 
with  small  rings  between,  the  points  of  the  leaves  being 
towards  the  centre. 

A  beautiful  and  fine  specimen;  the  thread  used  is  of  very 
fine  quality.    Exhibited  International  Exhibition,  1874. 

349 — One  small  specimen  of  point  d'Alencon  flounce,  8  inches  by 
12  inches  deep,  of  floral  design,  with  small  detached 
bouquets. 

There  are  a  great  variety  of  stitches  in  the  bottom  scroll. 

^  350 — (38  inches  by  2%  inches.)    Fine  point  d'Alenqon,  illustrat- 
ing  jEsop's  Fables  in  medallions,  formed  by  vase-shaped 
^  ornaments,  with  spreading  feet,  of  fine  openwork  stitches, 

and  brides  picote,  the  border  in  the  same  style.    The  illus- 


trations  consist  of  the  Fox  and  a  bird,  with  a  butterfly 
flying  overhead,  the  Fox  and  the  Stork,  the  Stork  dropping 
the  stones  into  the  pitcher,  "  Woodman,  spare  that  tree," 
and  so  repeating.  One  now  notes  the  ditference  between  the 
Argentan  and  Alen^on  grounds.  The  Alen^on  takes  after 
the  point  de  Venise  d  reseau  ground. 

350a — (45  inches  by  2%  inches.)    In  two  pieces;  point  d'Alen^on. 

^-  351 — A  front  of  point  d'Alenqon,  17  inches  by  9  inches  deep, 
eighteenth  century.  The  powdering  of  little  squares  filled  in 
with  minute  ornamental  stars  and  circles  is  quaint  and 
unusual.  The  border  is  composed  of  fleurs-de-lis  in  semi- 
circles, being  divided  from  each  other  by  vases. 

353 —  Fine  specimen  of  point  d'Alenqon,  with  border  of  convol- 
vulus on  fine  reseau,  the  upper  part  being  of  a  coarser 
riseuu  with  closely  worked  rings  with  openworked  centres. 

^  353 — Specimen  similar  to  No.  349,  but  not  quite  so  fine  in  work. 

354 —  Point  d'Alenqon  lappets,  49  inches  by  3  inches  wide,  and  lace 
lYs  yards  by  2  inches.  The  riseau  is  exceptionally  fine  and 
the  design  consists  of  flowers  joined  with  a  narrow  ribbon 
in  zigzag  scrolls;  the  edge  is  formed  by  the  same  flowers, 
separated  from  each  other  by  bell-shaped  leaves  of  brides 
picotfi  in  straight  lines,  crossed;  the  insides  of  the  flowers 
are  filled  with  hexagonal  brides,  decorated  at  each  point  by 
a  star. 

Very  fine  specimen. 

355  to  368 — Fourteen  specimens  illustrating  different  designs  used 
in  the  Alen9on  laces  at  ditferent  periods. 

369  to  382 — Fourteen  specimens  of  point  d'Alenqon. 

383— One  small  flounce  of  point  d'Alenqon,  27  inches  by  7  inches, 
the  design  being  sprays  of  acorns  with  leaves,  the  ground 
same  with  single  acorns;  the  acorns  are  well  worked,  the  cup 
of  the  acorn  being  formed  by  crossed  bars  picoti,  which 
gives  an  open  and  pretty  effect. 

^  384  to  39tf— Seven  specimens.  These  specimens,  as  well  as  those 
from  No.  355,  represent  the  manufacture  of  the  Alen^on 
lace  at  various  periods. 

Most  of  these  specimens  were  lent  to  the  late  Sir  Henry 


Layard  for  the  girl  workers  to  copy  in  the  schools  at  Burano, 
close  to  Venice,  which  schools  Sir  Henry  Layard  started  in 
1875,  and  one  can  see  in  Burano  laces  of  to-day  coj^ies  of 
these  originals. 


SPANISH  AND  FRENCH  BLONDE  LACES 

yJsSl — Old  cream  silk  low  bodice,  covered  with  old  white  darned 
J  J        Spanish  lace. 

392 — Old  sleeve  piece  of  real  old  white  Spanish  blonde  lace, 
design  of  leaves  in  half  moons. 

^  393 — Border  of  old  white  blonde,  with  open  leaf  border  and  rows 
^       of  oblong  small  spots  on  ground. 

^^394 — Old  white  Spanish  darned  lace  sleeve,  leg  of  mutton  shape. 
Original  shape. 

!^ 

v395 — Small  specimen  of  darned  Spanish  lace. 

^ 396 — Round-shaped  collar  of  real  old  white  Spanish  lace,  with 
running  design  of  oak  leaves  with  small  open  border. 
Original  shape. 

^/  397 — Border  of  lace,  giving  example  of  openwork  and  varieties 
of  shading. 

V  398 — Round  vandyked  collar,  with  cluster  of  flowers  on  a  plain 
ground.   Good  fine  work. 

v/ 399 — A  double  fichu  collar,  with  shaped  ends  of  old  white  Spanish 
darned  work  with  a  well-covered  design. 

/ 

^'  400 — A  single  fichu,  with  small  flounce  of  real  old  white  blonde 
lace  in  the  wire  ground.    Original  shape. 

V'  401 — Border  of  white  French  blonde  lace,  with  openwork  trellis 
border  and  flowers  on  wire  ground  with  a  plain  riseau  above. 

^/402 — An  old  white  Spanish  blonde  scarf,  with  border  composed 
of  a  flower  enclosed  by  an  openwork  leaf  with  a  close- 
worked  one. 


^  403 — An  old  white  English  darned  blonde  scarf,  with  fringed  ends 
and  narrow  worked  border. 

V  404 — A  double-caped  fichu  of  old  white  Spanish  darned  blonde 

lace,  design  closely  worked  with  open  work  medallions. 

40o — Single  fichu  of  old  white  French  darned  blonde  lace  of  good 
flowing,  light  design,  with  a  variety  of  openwork. 

V  406 — A  court  lappet  of  real  French  blonde  lace,  with  a  design  of 

fox-gloves  on  the  wire  ground. 

V  407 — A  broad  scarf  of  old  French  darned  blonde  lace,  with  good 

design. 

•y'408 — Deep  border  of  old  white  Spanish  darned  lace  of  elaborate 
design,  with  detached  leaves  on  ground. 

^-^09 — Border  of  real  old  Spanish  blonde,  with  border  of  shaded 
flowers  and  six  rows  of  same  on  ground. 

410 — A  lappet  of  real  Spanish  blonde  lace,  made  at  Barcelona. 

V  411 — Sleeve  piece  with  border  of  flowers,  with  bunch  of  leaves. 
412 — Cult's  of  lace,  similar  to  No.  403,  but  with  shaded  flowers. 

\  413 — Xarrow  lace  of  same,  with  three  rows  of  open  spots. 

V  414 — Collar  of  old  Spanish  blonde,  with  good  design  of  close 

work. 

415 — A  similar  one  to  the  preceding,  but  of  a  diflferent  design. 
V^iie — Old  white  Spanish  darned  net  of  good  design. 
V417 — Xarrow  border  of  real  white  Spanish  blonde. 

418 — Narrow  border,  with  zigzag  border  of  openwork. 

V419 — Border  of  white  Spanish  blonde,  with  design  of  a  detached 
character. 

V  420 — Border  of  same  on  wire  ground. 

v^421 — Border  of  old  English  blonde  lace  of  upright  leaf  design. 

V  422 — Border  of  Spanish  blonde,  with  curious  openwork.  Van- 

dyked  border. 


HOxVITON  LACE 

,J 

433 — A  very  fine  Honiton  guipure  fichu,  two  long  tie  ends  rounded, 
of  beautiful  design;  birds  and  cherries,  with  cornucopias  in- 
troduced into  the  border  with  flowers.  This  specimen  is  beau- 
tifully designed  in  Honiton.  It  is  rare  to  find  such  care  be- 
stowed on  a  design.  The  work  is  of  the  highest  quality.  Rare 
example. 

424 —  A  guipure  handkerchief,  with  another  fine  design  of  birds, 
butterflies,  ferns,  flowers,  and  border  of  ivy  leaves  with 
raised  work,  cleverly  arranged. 

425 —  Small  round  collar,  of  Honiton  guipure,  formed  of  two 
rows  of  roses  and  leaves  alternate. 

426 —  A  Honiton  guipure  collar,  of  verj'  much  finer  quality  of  raised 
work.    Beautiful  specimen  of  work. 

427 —  (60  inches  by  8^2  inches.)  A  Honiton  guipure  berthe  of 
a  mixed  and  confused  design.  This  style  of  design  is  often 
met  with  in  Honiton  lace. 

428 —  A  Honiton  guipure  berthe  of  scroll  tape-like  design.  Com- 
pare the  design  with  No.  313,  the  Brussels  berthe. 

429 —  A  Honiton  guipure  lappet  with  needlework  ground  of  a 
mixed  and  confused  pattern. 

430 —  (8  yards  11  inches  by  SVa  inches.)  Fine  raised  Honiton 
guipure,  with  picote  brides  diamond  shaped  in  pieces.  Good 
close  work  and  a  very  good  specimen  of  Honiton. 

431 —  (4Va  yards  by  3  inches.)  Fine  Honiton  guipure  of  an  old 
Flemish  pattern. 

Good  specimen  of  Honiton  work. 

432 —  (31/,  yards  by  2%  inches.)  Fine  Honiton  guipure  of  good 
raised  work,  with  border  of  long  fern-leaf  and  detached 
flower. 

Good  specimen  of  raised  work. 


433 — Collar  of  Honiton  guipure  and  good  plain  work. 

■J  434 — Another  of  finer  quality,  with  design  of  roses  and  leaves  of 
raised  work. 

435 —  A  culf  of  same  character,  the  thick  brides  being  slightly  or- 
namented. 

436 —  A  collar  of  thinner  work,  with  slender  brides;  rose  pattern. 

J^j  437 — An  insertion  of  detached  design,  with  ornamented  l)rides; 
unusual. 

438 —  A  good  quality  collar,  with  roses  in  oblong-shaped  medallions 
surrounded  by  openwork  forming  scallops. 

439 —  A  small  collar  of  inferior  quality. 

'  440 — A  small  cuff  of  good  work  and  design,  the  openwork  being 
exceptionally  well  done. 

^  441 — A  small  cuff  of  irregular  design. 

■\  442 — A  cuff  of  good  quality;  rose  design. 

443— (2  yards  12  inches  by  3%  inches.)  Honiton  of  fine  quality, 
needle-made  ground,  having  the  British  national  design  of 
the  rose,  thistle  and  shamrock.    Good  specimen. 

^  444 — (2  yards  7  inches  by  4%  inches.)  Honiton,  with  pillow 
ground,  a  copy  of  the  Brussels  (drochel),  having  a  design 
of  detached  character  and  border  of  medallions. 

This  specimen  and  the  next  was  made  at  a  little  village 
named  "  Beer,"  in  Devonshire,  about  the  year  1810. 

445 — (2  yards  by  51/2  inches.)  The  same  as  preceding,  but  slightly 
wider. 

\i       446 — Old  Honiton  guipure  glove,  with  needle  reseau. 

4  N  447 — Old  Honiton  applique  mitten,  with  design  of  sprigs  and  open 
border. 

"'^  448 — Small  specimen  of  Honiton  applique. 

^^449 — Small  cuff  of  Honiton  guipure,  with  needle-made  ground  de- 
sign of  roses  and  ferns. 

1^450 — Small  collar  of  Honiton  guipure,  but  of  lighter  make. 


/  i 

451  and  452 — Two  specimens  of  Honiton  applique  of  simple  de- 
sign. 

453 — (40  inches  by  18  inches.)  A  Honiton  applique  veil  of  good 
work  and  graceful  design.  The  stars  and  centre  of  the 
flowers  being  exceptionally  well  made. 

'  454 — A  collar  of  Honiton  applique  of  set  design. 

455 — A  ditto,  of  more  flowing  design,  with  a  variety  of  work  in 
the  medallions. 

^  456 — A  ditto,  similar  to  No.  454,  with  smaller  sprigs. 

^  457 — A  ditto,  similar  to  No.  455,  only  thinner  work. 

^458 — Narrow  border  of  good  quality  and  pleasing  design. 

"  459 — Large  collar,  with  raised  and  closed  work. 

4C0 — A  ditto,  border  of  rather  unusual  design. 


OLD    BUCKINGHAM   AND  BEDFORDSHIRE 
LACE 

^461 — A  border  of  old  Bucks  lace  with  the  round  ground,  with  an 
Empire  design  with  spots  and  sprigs  on  the  ground.  Very 
much  like  the  old  Lille  lace. 

463 — A  similar  specimen,  with  a  good  openwork  vandyked  border. 

'•463 — A  length  of  old  Bucks,  with  a  border  of  bell-shaped  orna- 
ments of  openwork  on  a  closer  made  riseau,  with  sprigs  on 
the  upper  part  of  the  lace.  In  the  Buckinghamshire  laces 
tivo  different  grounds,  or  reseaux,  are  often  found. 

n/  464 — Small  collar  of  close  and  thick  work  of  good  design. 

"^465 — Small  cuff  of  close  and  good  work,  with  design  of  a  tree  in 
the  centre,  with  branches  at  the  ends  separated  by  clusters 
of  oblong-shaped  spots.  These  spots  are  very  often  met 
with  in  the  Buckinghamshire  laces. 

466 — Band  of  insertion,  with  squares  surrounded  by  openwork 
rings  and  close-worked  spots  dotted  about. 


^467 — An  insertion  of  light  scroll  design;  nicelr  made. 
{ 

^468 — An  insertion  with  a  zigzag  design  down  the  centre. 

'469 — An  insertion  with  diamond-shaped  squares  and  clusters  of 
small  spots,  with  two  rows  of  open  squares,  which  give  a 
light  appearance  to  the  lace. 

•^470 — An  insertion  of  somewhat  similar  design  to  No.  468,  but 
more  finished. 

471 — A  wider  insertion  of  better  quality,  with  design  of  detached 
sprigs  surrounded  by  small  leaves. 

-  472 — An  insertion  of  beautiful  design  and  of  fine  work;  a  circle 
with  twelve  points  and  ornaments  joined  together  by  oblong- 
shaped  sprays,  within  which  is  a  circle  with  twelve  openwork 
rings.    A  good  and  rare  specimen. 

j 

473 — A  narrow  insertion,  with  detached  roses  and  spots. 

— An  insertion,  with  plain  spots. 

■^475 — A  band  of  very  fine  Bucks  lace.  A  half  mesh  is  left  on 
each  side,  so  that  the  lace  can  be  made  of  any  width  required. 
The  design  is  pleasing  and  expensive  to  work.  A  good  speci- 
men, almost  as  fine  as  Mechlin. 

476 —  An  interesting  specimen  of  old  Buckingham  on  the  wire 
ground,  with  the  plain  ground  used  as  an  ornament  at  the 
edge. 

The  design  consists  of  six-sided  squares,  with  a  dot  in  the 
centre  and  a  flowing  border. 

477 —  A  good  specimen,  like  a  Mechlin  lace,  with  detached  open- 
worked  flower,  with  small  ones  below  to  form  edge,  and 
square-shaped  spots  dotted  over  the  ground.  In  Mechlin 
laces  one  never  finds  square  spots. 

*478 — A  nicely  made  specimen  of  floral  design. 

^  479 — A  narrow  lace;  copy  of  a  Mechlin  design  of  coarse  work- 
manstiip.  Rare. 

^  480 — A  narrow  lace  of  detached  sprig  design. 
;  481 — An  insertion,  with  waved  lines  of  openwork. 


"^1 


82 — Insertion  on  wire  ground,  with  spots. 

^483 — Narrow  lace,  with  similar  design  to  No.  480. 

•484 — Lace  with  good  border  of  openworked  leaves,  with  groups  of 
square-shaped  spots  in  ground. 

^  485— Insertion  of  lace  to  match. 

^  486 — One  oblong-shaped  fichu  of  old  Bucks  lace  of  long  scrolling 
design,  the  reseau  being  the  Bucks  round  ground,  and  the 
openwork  being  the  old  Chantilly  ground. 

^  487 — Long  end   collar  of  good   design,  showing  a  varietr  of 
grounds. 

"^488 — Specimen  of  good,  well-made  lace  of  clear  design. 

'H89 — Small  collar  of  same  style. 

\490 — Lace  of  good  and  uncommon  scroll  design. 

■^491 — Insertion  with  row  of  openwork  flowers  down  centre. 

^492 — (55  inches  by  Sy^  inches.)  Lappet  on  the  Chantilly  ground; 
a  border  of  twigs  and  brides,  with  a  scroll  up  the  centre  at 
both  ends. 

^493 — (25  inches  l^y  3^4  inches.)  Lace,  the  ground  being  the  old 
Chantilly,  and  the  border  composed  of  a  three-leaf  stem  on 
the  round  ground. 

^494 — Scalloped  lace  with  unusual  ground,  with  edge  of  detached 
flowers. 

^  495 — Lace  with  rare  and  uncommon  ground. 
J 

•*496 — Lace  of  quaint  design  on  the  wire  ground. 

^497 — Another  example  of  the  use  of  the  wire  ground  and  the  plain 
ground  for  the  ornamentation  of  the  edge. 

498 — (32  inches  by  3  inches.)  An  exact  copy  of  the  blonde  lace 
on  the  Chantilly  ground. 

499_Lace  on  the  wire  ground.  Note  the  similarity  of  the  design 
to  No.  495,  and  the  fillings  of  the  upper  ornaments  to  the 
ground  of  No.  494. 

*  500 — Good  specimen  of  the  clear  wire  ground. 


■^501 — Another  example  of  the  use  of  the  two  grounds;  in  this  the 
border  of  the  round  ground  predominates. 

■^503 — Specimen  of  the  clear  round  ground;  the  flowers  of  the  de- 
sign here  have  no  cord  or  finish. 

^503 — Another  specimen,  but  here  the  flowers  are  finished  with  a 
cord. 

504 — Another  specimen,  with  very  clear  ground  and  rich  border; 
the  flowers  not  finished  with  a  cord. 

^  505 — A  specimen  of  rich  and  well-covered  design,  the  ornamenta- 
tion of  the  border  being  with  the  wire  ground  and  the  upper 
part  of  the  round  ground. 

^  506 — Good  specimen  of  the  close  round  ground,  the  border  formed 
of  openwork  single  flowers,  above  which  are  single  leaves 
lying  the  reversed  way. 

'  507 — A  collar  of  old  Bedfordshire  lace  of  good  bold  design.  Plain 
work. 

508 — A  cufF  of  old  Bedfordshire  lace  of  partly  raised  work. 

*  509— A  small  cuflF  of  fine  raised  work,  with  design  of  squares  and 
scalloped  edge. 

'  510 — A  small  cuff  of  more  open  work  and  slightly  raised. 

511 — A  collar  of  very  fine  and  close  work,  raised  with  a  design  of 
shields  and  circles. 

~  512 — A  cufF,  with  long  points  of  fine  raised  work. 


IRISH  LACES:  YOUGHAL  POINT 

513 — A  collar  and  pair  of  cuflFs  of  Youghal  point,  the  design 
being  formed  by  bunches  of  grapes  and  vine  leaves. 

It  is  the  style  of  Irish  lace  mostly  patronized  by  royalty. 
The  late  Queen  Victoria  had  a  deep  flounce  of  this  lace,  and 
the  present  Duchess  of  Connaught  has  a  fine  fichu,  which  was 
exhibited  at  Surrey  House  this  year  (1907). 

51-1 — A  front  of  good  design  and  fine  quality. 


515—  (19  inches  by  3%  inches.)  Specimen  of  lace  of  good  design 
and  quality,  not  so  fine  as  No.  514. 

516—  (14  inches  by  4%  inches.)  Specimen  of  rather  crowded  de- 
sign and  coarser  in  work  than  No.  515. 

517—  (55  inches  by  2%  inches.)  Irish  point  (Innishmacsaint). 
Copied  from  a  specimen  of  Venetian-Greek,  sometimes  called 
reticella. 

A  very  good  example  of  Irish  work. 

518 —  (57  inches  by  5%  inches.)  Specimen  of  Innishmacsaint;  copy 
of  the  old  Italian  guipure. 

519 —  A  collar  of  good  Irish  point  lace,  every  bit  made  by  the 
needle;  a  copy  of  the  old  Italian  rose  point.  This  specimen 
came  from  the  neighborhood  of  Enniskillen. 

520 —  A  collar  of  better  design  and  finer  work. 

521 —  A  vandyked  collar  of  fine  raised  work. 

522 —  Specimen  of  lace  of  good  design  and  work. 

523 —  Small  specimen  of  finer  work.  The  present  Princess  of 
Wales  has  a  length  of  this  design. 

-524 — A  small  specimen  of  good  design,  but  the  work  is  not  so 
fine  as  No.  514. 

The  designs  of  the  above  six  specimens  are  all  taken  from 
the  old  Italian  rose  point. 

525 —  A  cufi^  of  old  Carrickmacross  lace  of  a  detached  design, 
with  leaves  above. 

526 —  (17  inches  square.)  A  Carrickmacross  guipure  handker- 
chief of  ordinary  design. 

Dated  about  1860. 

527 —  A  pair  of  cuffs  of  curious  and  good  design. 

528 —  Small  specimen  of  modern,  made  in  1902. 

529 —  (4  inches  by  5  inches.)  Double  vandyked  edge  lace,  with 
spots  in  centre.    Fine.    Date,  about  1860. 

530 —  Specimen  of  lace  of  good  design,  made  about  1890. 

531 —  Specimen  of  lace  made  in  1902. 


^  532 — (3  yards  16  inches  by  6  inches.)    Lace  of  fine  quality,  with 
a  good  design  of  garlands  of  flowers  and  open  ribbon,  the 
edge  formed  by  leaves  in  medallions. 
Date,  about  18.50. 

v/^   533 — A  sleeve  of  very  fine  work,  could  easily  be  mistaken  for 
Brussels  point,  as  the  design  is  a  Brussels  design. 
Date,  about  1850. 

^  534 — A  shaped  lappet  of  old  Irish  crochet. 

i  535 — A  specimen  of  Irish  tatting. 

^  536 — A  similar  specimen,  but  not  so  fine. 

^^537 — Narrow  insertion  of  old  raised  Irish  crochet,  very  good 
quality. 

\      V  V 

"V  538 — A  collar  and  pair  of  cuffs  of  good  raised  and  close  work 
Irish  crochet. 

^  539 — A  collar  of  loosely  made  crochet  of  good  design. 

540  to  559 — Twenty  specimens  of  the  diifererit  kinds  of  Irish 
crochet,  some  worked  in  silk  and  some  in  cotton.  Amongst 
them  you  find  examples  of  hfted  crochet,  so  called,  Spanish 

, ,   .  crochet,  Jesuit  crochet,  plain  crochet,  etc.,  etc. 

1  «^60  to  5r77V-Eighteen  specimens  of  the  various  kinds  of  crochet, 
made  in  Ireland,  showing  the  designs  generally  used  and 
the  various  qualities  made. 

578  to  586 — Nine  specimens  of  collars  and  cuffs  of  the  various 
kinds  of  Irish  crochets,  and  of  varying  dates. 


LILLE  LACES 

587 — (40  inches  by  23  inches.)  LiUe  lace  of  Empire  design,  com- 
posed of  vases  with  palms  between  and  joined  by  canopies, 
under  which  are  oval  medallions.  Very  good  specimen  and 
design. 

^  588 — Narrow  lace,  with  border  of  detached  flowers  with  four  rows 
of  rings. 


^389 — Specimen  of  straight-edged  lace  of  detached  sprays,  with 
openwork  flower. 

/ 5fl0— Sma  11  specimen  of  old  Lille  lace,  with  well-covered  design  of 
flowering  thistles. 

-  391 — (89  inches  by  Sy^  inches.)  Of  straight-edged  lace  of  good 
design,  composed  of  large  vases  of  flowers  with  branches  of 
flowers,  which  at  the  top  are  joined  together  by  semicircles 
of  openwork.    Fine  specimen. 

^  592 — Narrow  lace  of  thin  design,  entirely  difi"erent  from  preced- 
ing specimen. 

*  693 — Band  of  straight-edged  lace  of  floral  design.  Note  that  the 
Lille  laces  and  the  laces  of  Buckinghamshire  are  very  similar. 


VARIOUS  SPECIMENS 

'  394 — (50  inches  by  314  inches.)  Pair  of  lappets  of  very  fine  tam- 
bour work  and  of  good  Brussels  design.  It  is  rare  to  find 
such  work  so  finely  done.  Flemish. 

\/  595 — (71  inches  by  3%  inches.)  A  curious  old  Antwerp  lappet, 
with  design  of  men  driving  in  two-wheeled  and  four-wheeled 
chariots  towards  a  church.  This  lace  is  made  in  the  same 
way  as  the  Irish  Carrickmacross. 


596 — (3%  yards  by  3  inches.)    Pillow  lace,  copy  of  Lille,  made  by 
a  lady  at  the  Ursuline  Convent,  Parma,  in  1825. 
From  the  Gallenga  Collection. 


597— (634  yards.)     Copy  of  a  Buckinghamshire  lace  made  at 
IMalta  in  1852. 

J» 

398 — (2%  yards  l)y  1%  inches.)    Old  Devonshire  "trolly  lace," 
made  at  Exmouth  in  1830. 

599 — Specimen  of  Carrickmacross  lace  of  good  design,  showing  the 
process  of  making,  viz.: 
First,  the  plain  net. 

Secondly,  the  parchment  under  the  net  and  the  ornamental 


ground  being  made  from  the  net,  and  how  the  linen  is  laid 
on  and  worked  over. 

Thirdly,  the  finished  lace. 

600 —  A  pair  of  deep  lace  cuffs ;  modern  copy  of  the  old  Italian. 

601 —  Specimen  of  modern  lace  made  by  a  lady.  Copy  of  the  old 
Italian  guipure. 

603 — A  specimen  of  the  bark  of  the  lace  tree.  West  Indies. 

€03  to  009 — One  set  of  old  baby  linen,  consisting  of  inside  cap, 
with  two  linen  frills,  worked  down  the  centre  with  round 
medallion,  and  a  V,  under  a  crown,  and  ornamented  at  sides 
with  raised  work  and  small  holes. 

One  ditto,  the  same,  with  "biggin";  the  whole  cap  trimmed 
round  with  fine  Flemish  lace. 

One  shirt,  finely  trimmed  all  around  shoulder  straps  with 
fine  "  hollie  work "  to  match  raised  embroidery  at  sides ; 
trimmed  neck  and  sleeves  with  old  Flemish  lace;  at  end  of 
sleeves  ribbon  run  in  broad  hem. 

Note  square  under  arms. 

,\  cravat  or  bib;  same  "hollie  work"  at  back;  trimmed 
with  five  rows  of  lace  and  hemstitching. 
An  extra  pair  of  short  sleeves  for  shirt. 
Another  set. 

One  inside  cap,  with  "  biggin "  of  "  hollie  work "  with 
crown;  down  the  back  two  crowns,  with  a  W  between;  orna- 
mented at  sides  with  a  double  row  of  raised  work,  with  sets 
of  drawing  strings  to  cap  button  and  strap. 

One  ditto,  with  small  strip  of  "  hollie  work  "  at  top ;  two 
crowns  and  XV  between;  two  sets  of  drawing  strings;  crown 
in  one  piece;  frilled  top  and  bottom. 

One  ditto,  trimmed  with  two  rows  of  old  Valenciennes  lace; 
crown  formed  of  three  V-shaped  pieces,  and  two  oblong  at 
bottom;  three  rows  of  stitching  up  each  triangular  piece  and 
draw  string  at  back. 

One  shirt,  lace  insertion  on  shoulder;  sides  ornamented  by 
raised  embroidery;  neck  and  sleeves  trimmed  with  old  Mech- 
lin; sleeves  gathered  in  at  shoulders  and  fuller  at  end  of 
arm,  with  a  draw  ribbon  in  wide  hem. 

One  pair  small  extra  sleeves. 


610  to  643 — Thirty-four  specimens  of  old  babies'  caps,  including 
Honiton,  old  Bucks,  Tambour,  Brussels,  Irish,  Valenciennes, 
lawn,  muslin  embroidered,  etc.,  showing  a  variety  of  styles 
worn  and  used  in  the  olden  times. 

644 —  (2  yards.)  Specimen  of  modern  lace  made  at  Smyrna  in 
Asia  Minor. 

645 —  Specimen  of  old  fringed  Torchon  lace,  made  at  Le  Puy. 
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